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Exploring Spiritual Expressions and Cultural Significance through

Abstract

Devotional Music as a Source of Oral Tradition in Assam

Parishmita Phukan

Research Scholar, Department of Music, Sikkim University, Sikkim

As a powerful expression of spiritual devotion and cultural identity, devotional music is an essential component of the oral
heritage of the Assamese people. Devotional music is rooted in the rich fabric of Assamese religious rituals and beliefs. It
includes lyrical works and a wide range of musical forms that convey profound spiritual stories from generation to generation.
This paper will explore the varied forms, thematic content, and cultural heritage preservation value of devotional music in
Assam, highlighting its importance as a primary source of oral tradition.

Key words : Devotional music, Oral heritage, Spiritual, Assamese rituals, Oral tradition

Research Paper

Introduction

Oral tradition is a component of the intricate whole
that we refer to as culture .A group or community's
material culture, social folk traditions, and performing
arts legacy are all included in its broadest definition,
which is limited to oral literature or verbal knowledge.
For all the indigenous communities around the world,
there is not a single documented tradition or history.
On the contrary, their oral tradition, which they heavily
depend upon, is their main source of communal memory
and identity. Where history is not written down, oral
tradition rules the past. And therefore, the process of
forming an identity becomes intimately connected to
oral tradition. Orality, in other words, can serve as both
a communication channel and a strong enough basis for
identity creation.

When we talk about literature, we're talking about
written and spoken expressions of the creative
exuberance of the human intellect in words. Because
of this, the history of literature worldwide is far older
than the history of writing in any one nation. Thus, it
is accurate to say that oral tradition is the mother of
written literature. It encompasses a huge array of ancient
traditional knowledge about a region's people and their
way of life in its entirety. An extremely comprehensive
encyclopedic body of literature is also found in Assamese
oral tradition.
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"Oral tradition" refers to a vast body of information,
values, and symbols that are typically assembled by
the laws of tradition into nonliterary or aesthetic-
literary language objects. Occasionally, disagreements
on originality and supremacy surface. However, there
is now less differentiation between the two. Bruce A.
Rosenberg created the term "oralature" as a compromise
between oral and written production in the context
of the debate over whether or not oral literature is the
product of the illiterate class (because "illiterate" implies
"lacking" in something). By whatever term, oral tradition
originally referred to the transfer of information, customs,
memories, values, etc. through word of mouth. It is spread
through an extensive network of mutually reinforcing,
in-person discussions among group members. Therefore,
oral tradition is the sharing of cultural artifacts among
members or strangers. At the time of a later transmission,
those items are heard, retained in memory, and, when
necessary, remembered. (Saikia)

Research Objectives

1. To trace the various forms of devotional music
in Assam, including their musical styles, and
performance practices.

2. To investigate the thematic elements of devotional
music, focusing on the lyrical content, religious
narratives, and cultural symbols embedded within
the songs.
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3. To evaluate the role of devotional music as a
vehicle for preserving Assam’s cultural heritage
and oral traditions, identifying key practices and
methods used in transmission.

Research Problem

Even though Assamese devotional music has a rich
history, little is known about its various genres,
themes, and function in cultural heritage preservation.
By analyzing its many forms, lyrical topics, and the
manner in which these musical practices contribute
to the region's cultural identity and legacy, this study
aims to explore how devotional music functions as a
major source of oral tradition in Assam. Additionally,
the study will discuss the difficulties in maintaining and
passing down this oral tradition in modern culture. This
issue offers a framework for comprehending devotional
music's influence on both individual and collective
identities and for a thorough investigation of its cultural,
social, and historical relevance in Assam.

Methodology

The method is used in this paper is descriptive-
evaluative method. It is supported by Primary sources
of data i.e. Interview and Secondary sources of data i.e
books, Journals and articles etc.

Discussion

Oral literature of Assam

There is a wealth of oral literature in Assam. The
main field in which folklore materials are studied is
oral literature. Other names for oral literature include
"folk literature" and "verbal art." The phrase "verbal
art," initially used by W.R. Bascom, makes evident
the differences in relationships between myth, legend,
folk songs, stories, and other forms of oral tradition.
The phrase "Expressive Literature" is also occasionally
used. In addition to these terminologies, there exist
other classifications that are specifically helpful in
comprehending this specific category of folklore
content. It was only when R.M. Dorson introduced
the term that oral literature gained popularity.” Oral
literature is passed down from one generation to the
next based on the collective memory. The folk literature
of Assam is incredibly inventive. In actuality, Assam is
a place where numerous communities, religions, and
cultures come together. This state has long been the
center of cultural diversity because it is home to several

ethnic and non-ethnic cultures. As a result, Assamese
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oral literature is quite rich.” (Deka)

“Oral literature is primarily produced by folk societies;
in fact, it developed and was passed down orally from
generation to generation. Oral literature is a component
of folk culture. It is composed of the expressions of
an unknown composer and is expressed in a language
or dialect that is commonly spoken by a large number
of people in the same community (Goswami).” “Oral
literature does not recognize boundaries between
academic doctrines and expresses the instincts, inner
happiness, or sorrows of common people. The oral
literature of a community belongs to its common
people, whose thoughts and feelings are embedded in
a spontaneous way. Folk literature may have originated
with a single, unidentified author, but despite this, it has
influenced and touched the lives of so many ordinary
people that it has inspired new generations of writers.
It gains popularity, moves through several stages, and
isn't identifiable as the work of a certain individual. Be
a result, it is referred to be common people's property”.
(Deka)

In Assam, Vaishnavism holds a profound influence
among Hindus, with Vaishnava myths, particularly
those associated with the Neo-Vaishnava tradition,
being widely celebrated. This popularity is largely
attributed to the extensive and vibrant written literature
of Neo-Vaishnava origin. However, the oral tradition
also remains active and flourishing.

A notable aspect of Assamese Hindu life, especially
within the Vaishnava community, is the communal
singing of hymns by both men and women. These
hymns are performed regularly and formally in prayer
halls, known as Namghars. In addition to routine
sessions, hymn singing is organized on special religious
or auspicious occasions or as an act of devotion.
Such gatherings take place in public spaces. These
traditions, deeply rooted in Assam, were established by
Srimanta Sankaradeva and Sri Sri Madhavadeva and
are preserved in Namghars(1) and Satras(2) through

the guru-shishya parampara (teacher-disciple lineage).
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The accompanying image illustrates the guru-shishya
tradition, which exemplifies a form of oral tradition.

Forms of Devotional Music in Assam

Devotional music in Assam is characterized by its
diversity and cultural richness:

Borgeets: “Borgeets are devotional songs composed
by the medieval saint-scholars Srimanta Sankaradeva
and Madhavadeva, founders of the Neo-Vaishnavite
movement in Assam. Through his Borgeets, Srimanta
Sankaradeva demonstrated to the populace that Sri
Krishna, as portrayed in the Bhagawat-purana, was the
greatest of all the gods and that Brahma and Maheswara
were merely instruments of his will (Lahkar).”
Sankardeva appeals to all groups in his teaching since
his life philosophy transcends all religious communities.
Sankaradeva's Borgeets are comparable to hymns
of supplication. The Borgeets' music and diction are
perfectly complete, and they all work together to
complement one another in a very harmonious way.
The foundation of Borgeets is high, moral, and spiritual
philosophy. This sublimity is accomplished in all
aspects, including word choice and tone. (Nirmolia)

Pa we Pari Hari Karoho Ka tori

Pra na Ra khobi Mora

Bixaya Bixadhara Bixa Jarajara

Jibana Narahe Mora” (Sankaradeva, Borgeet-17)

This line of Borgeet acknowledges to the Lords that life
is full of misery and transgression. The suffering of life
is something we cannot avoid. The only thing that can
take the edge off is to pray to the Lord.

Naam Kirtan : Recitation of Nam is a structured
choral singing performance that is also known as Nam
Kirtan or Nam Prasanga. This type of Nam Kirtan was
prevalent in the post-Sankardeva Vaisnavite civilization;
specifically, the Satra is the conventional framework that
was methodically established following the initial wave
of Vaisnavite activity in the sixteenth century AD. Nam
Kirtana is regarded as the best meditation technique out
of the nine available. In terms of "atmanivedan," the
devotee automatically dedicates himself to the service
of God as he uses both his body and mind to recite the
words of God; "Shravana—deep hearing—is a form of
meditation (Bhakti) and is fulfilled when he hears his
associates utter "Krishna"; "Smaran"-remembering;
and "Bandan"-praising—are essential components
of Nam Kirtana. Self-realization yields Dasya and
Sakhitya, while Nam Kirtana brings about a state of
self-estimation. (Mahanta)
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As example—

Ghosa : Jaya Hari Govinda Narayana Ram keshava Hari|
Ram Ram Keshava Hari ||

Pada : Prathame Pranamu Brahmarupi Sanatanal

Harva Avatarar Karana Narayana ||

The lyrics often praise Lord Krishna and celebrate the
principles of bhakti (devotion).

Ankiya Bhaona Songs (Ankiya Geet) : “These songs
are essential to the Ankiya Naat tradition, which also
contains Srimanta Sankaradeva's one-act plays with
religious themes. Songs that convey legendary tales
and spiritual lessons are played in tandem with the
performances.It also called Ankiya Geet (Bora).” The
Natyashastra lists five different kinds of Dhruva songs.
Ankiya Bhaona uses all of these different kinds of
Dhruva's songs. The play's concept is developed from
start to finish through these songs. Ankiya Bhaona
contains five different kinds of states or movements, each
of which is necessary for the Bhaona to be complete.
These motions or states are communicated through
songs in Bhaona. Pravesiki, Naiskramiki, Aksepiki,
Prasadiki, and Antariki are the names of these songs.

“The play's characters enter the stage to the singing of
Praveshiki Geet, an entrance song. There is an opening
song for the most of the Bhaona's primary characters.
The Dohars, who are Bhaona's singers and musicians,
perform these tunes. To the beat of the song, the play's
characters come onto the stage in sync. These songs
are called Praveshiki Geet. The songs sung when the
characters exit the stage at the conclusion of a scene are
known as Naishkramiki Geet.

The audience becomes intrigued in the character as a
result of these specifics of the character's departure
revealed in the song. Prasadiki songs are those where
the characters are happy and joyful. These songs
convey a happy feeling in the mind when the characters
accomplish their goals. Aksepiki is a song performed
by the characters themselves that is related to their
emotions or is sung in the context of death, separation,
or a breakdown in care. These are songs that convey
feelings like genuine combat, melancholy, weariness,
melancholy, and the cast's rage.Sareng, Suhai, Sindhura,
Kannada, Kau, Ashwari, Dhanshri, Mahur, Gauri,
Bhatiali, Belwar, Basanta, Sri, Srigandhar, Tur, Nat,
Natmallar, Ahir, Kedar, Shyam, Kalyan, Purvi, and so on
are among the ragas that are used in Ankiya Nat's songs.
Ektal, Parital, Chutkala, Rupak, Yatital, Barbisham,

‘Sarubisham, Kharman, Jauti, Dharamjauti, and so on are
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some of the rhythms.” (Hazarika)
As example : Naat — Rukmini Haran (Pravesiki Geet )
Raga — Hindhura ,Taal- Ek taal

Dhrung — Aaye Jagata Guru Kayu parabekhal
Jiniye Raam Kauti Natavara Bekha ||

This song means the Guru of the world has entered.
Krishna enters the assembly in the guise of an Oja dancer.
The Dancer in the form of Krishna, has surpassed the
form of crores of Kamadevas. As Krishna Entered the
stage so it’s an entrance song (Pravesiki geet).

Ojapali: Assam has distinguished itself in India with
a unique cultural heritage and customs. The Ojapali
tradition is one of the earliest performing arts among
the many traditional cultures. The presentation of a
narrative poem using song, music, dance, and drama
is the primary feature of this art form. The principal
performer, known as "Oja," is usually joined by
auxiliary performers, known as "Palis," in a group of
five to six guys. The primary musical instrument utilized
in the performance is a little set of cymbals known as the
"Khutitaal." It has been evolved over many generations
under the teacher-student or guru-shishya parampara.
“Scholars have drawn comparisons between Oja and
"Udgata," the primary vocalist in Vedic Saam music (the
Hindu writings known as the Samaveda are said to be
the source of classical Indian music and dance). The Oja
play cymbals, mark time with their feet, and sing epic
poems and mythological stories in verse while adhering
to rhythmic ragas, talas, and mudras. The Palis repeat the
song. Known as "Daina-pali," or the right-hand helper,
the chief of the Palis adds interest to the topic with his
lighthearted conversations”. (Barua 12-18)

There are several ways in which devotional music in
Assam contributes to oral tradition:

e Cultural Continuity: From one generation to
the next, Assamese language, Assamese Culture,
religious customs, and moral principles are all
passed down through the generations with the use
of devotional music.

e Community Bonding: Assamese people's sense
of communal identity and social ties are reinforced
when they sing devotional songs together in
Satras, Namghars and at religious festivals.

e Spiritual sustenance: Devotees can establish a
strong connection with their faith and convictions
through the melodies and lyrics of devotional
music, which bring them emotional comfort and
spiritual sustenance.

Naad-Nartan Journal of Dance I music
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® FEducation and Moral Guidance: Devotional
songs are a means of educating listeners about the
religious values and qualities that are ingrained
in Assamese culture, as well as moral and ethical
precepts.

Cultural and Historical Context

Assam's several ethnic groups, each of which has
contributed unique musical traditions to the area, have
influenced the state's cultural landscape. In the spiritual
sphere, devotional music—especially those connected
to Vaishnavism—is predominant. Bhakti (devotion)
was spread by the saint-scholar Srimanta Sankaradeva
and his disciple Madhavadeva in the 15th century
through their compositions, which are the foundation of
Assamese devotional music and are known as Borgeets
and Ankiya Naats. These works, which reflect the
region's syncretic fusion of Hinduism and indigenous
beliefs, are not just songs but also vehicles of spiritual
teachings.

Spiritual expression in Devotional Music

Borgeets emphasize themes of love, surrender, and
philosophical inquiry while expressing a deep devotion
to Lord Krishna through their beautiful lyrics and
exquisite melodies. These songs, which are written
in traditional ragas, inspire transcendence and can be
used as a tool for individual spiritual practice by both
singers and listeners. Borgeets' repeated style promotes
a strong spiritual bond with the divine and is beneficial
for meditation and introspection.

Conversely, Ankiya Naats are theatrical productions
that tell mythological tales and provide moral teachings
by blending dance, music, and drama. Through lively
retellings of religious epics, these performances—
which are accompanied by traditional instruments like
the ‘Khol’ and ‘Taal’ —transmit cultural values between
generations.

Cultural Significance and Oral Tradition

In Assam, devotional music embodies historical
narratives and collective memories, acting as a living
archive of cultural legacy. These musical traditions have
been passed down orally for generations, from master to
pupil, preserving its authenticity and purity. In addition to
preserving language subtleties and melodic complexity,
the oral tradition of Borgeets and Ankiya Naats upholds

- Assamese communal identities and values.
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Additionally, devotional music is essential to religious ceremonies and celebrations because it heightens the spiritual
atmosphere and promotes a sense of community among attendees. Devotional music is performed at Namghar and
Satras, where locals gather to rejoice and strengthen their cultural ties.

Conclusion

In Assam, devotional music has a deeper spiritual and cultural meaning than it does as light entertainment. It is a
type of oral tradition that facilitates the dissemination of religious teachings, the preservation of native beliefs, and
the promotion of social cohesion. The continuous popularity of Ankiya Naats and Borgeets and other devotional
music highlights their relevance in modern Assamese society as well as their timeless appeal. Assamese devotional
music is a moving representation of the people's strong spiritual beliefs and enduring cultural heritage. Devotional
music preserves Assamese cultural heritage and values while also celebrating heavenly love and devotion through
its melodic interpretations and thought-provoking lyrics. Devotional music plays a vital role in preserving cultural
continuity as Assam accepts modernity, signifying the unbreakable link between spirituality, communal togetherness,
and the ageless traditions of the Assamese people. Efforts to cherish, promote, and protect devotional music ensure
that its invaluable contributions to Assam's oral tradition endure as a source of inspiration and spiritual enrichment
for future generations. In addition to helping the next generation learn about assamese culture, tradition and different
forms of devotional music, this research paper will assist society in defining and forming its identity, culture, and
customs. It will be used as a teaching tool to transmit traditional knowledge and values.

Operational Definitions

1. Namghar : The Namghar is a traditional assamese prayer-house where the devotees, present as the
congregation, sing the names of God. It serves as the center of Spiritual and social life in villages.

2. Satra : Satra is a special indigenous social institutional centre, mainly associated with the Eka-Sarana tradition
of Vaishnavism in the state of Assam. It combines religious practices, education and preservation of Art forms
like Sattriya/Sankari Dance and Music.

References

1. Bora, Ajit Kumar. Personal interview with Ajit kumar Bora by Parishmita Phukan. In person,18th July,2024.

2. Baruah, Sudarshana. " Satriya Ojapali Music of Assam and Its Classical Elements .Sangeet Galaxy. Vol 5, no. 2, 2016, pp.
12-18. https://sangeetgalaxy.co.in/wp-content/uploads/2020/07/3573219253-SatriyaOjapaliClassicalelements_final.pdf

3. Lahkar, Minakshee . Personal interview with Minakshee Lahkar by Parishmita Phukan. In person,7th july,2024.

4. Goswami, Jatin. Personal interview with Jatin Goswami by Parishmita Phukan In person, 19th Jun, 2024.

5. Deka, Dr Kabita. "A Glimpse on Assamese Oral Literature and Its genres, Sub- genres;Reflection of Assamese Society and
Culture through the Oral Literature ." GORTERIA JOURNAL Vol.33 ,no.12 ,2020,pp. 518-526. https://innovarjournal.
com/wp-content/uploads/2021/01/GRTJ-P582.53-F.pdf

6. Hazarika, Dr Dulal. "THE JOURNEY OF MUSIC FROM THE CREATOR TO THE HEART OF THE AUDIENCE
THROUGH THE PERFORMANCE OF AUDIENCE." Swar Sindhu Vol.11,n0. 02,2023,pp.49-57. https://swarsindhu.
pratibha-spandan.org/wp-content/uploads/v11i02a08.pdf

7. Mahanta, Urmi Priti. "Hiya Nam, a unique Sattriya Cultural Art Form-with special reference to Brahmacharin Satra,
Samaguri, Nagaon, Assam." International Journal of Humanities & Social Science Studies (IJHSSS) Vol 2, no. 4,2016,pp
181-188. https://www.ijhsss.com/files/17.-Urmi-Priti-Mahanta.pdf

8. Nirmolia, Dr. Archana Bhattacharjeel & Lakhya Pratim. "REFLECTION OF SPIRITUAL IDEOLOGY IN SRIMANTA
SANKARADEVA'S BORGEET."Pratibha-spandan Vol 6. no. 1, 2018,pp. 7-11. https://cok.pratibha-spandan.org/wp-
content/uploads/v06i01a01.pdf

9. Saikia, Montu. "ORAL TRADITION- A PROMISING AREA OF COMPARATIVE LITERATURE REFERENCE TO
ASSAMESE ‘DAKAR BACHAN’." Shanlax International Journal of English .Vol 6, no. 1, 2017, pp. 48-57 https://
shanlax.com/wp-content/uploads/SIJ_English V6 N1 _008.pdf

98 ® UGC-CARE Listed ISSN: 2349-4654 G- A S S TS HfoTh





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


