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Editorial

The present volume comprises selected research articles presented by scholars
from across India and abroad at the conference held in Lucknow from 18th to
20th September 2025, organized in collaboration with Bhatkhande Sanskriti
Vishwavidyalaya and the Ministry of Culture, Government of India. Only those
articles recommended by the review committee have been included in this
publication.

The complete report of the conference is now available within this journal. We
offer this compilation to the scholars, chairpersons, and experts whose active
participation and paper presentations drove the success of the research proceedings.

During the review process, certain discrepancies were identified in many
submissions. These observations were communicated to the respective authors,
who were requested to address them with due sensitivity. After careful verification
of the revisions and upon the committee’s satisfaction, the corrected articles were
approved for publication in this volume.

India is celebrating 150th anniversary of composition of Vande Mataram. It has
unique role in the history of India. On 1st October, 2025 the cabinet approved
countrywide celebration of ‘Vande Mataram’ to foster an impactful movement
to connect citizens, especially youth and students, with the song’s original,
revolutionary spirit. We are including its complete history in this journal. As
students of music, it is important for us to understand the full background of the
author, the music director and the singers.

In conclusion, we extend our heartfelt gratitude to all the distinguished research
scholars who have generously contributed their valuable articles to this journal. Their
diverse perspectives, innovative ideas, and rigorous analyses across a wide range
of topics have enriched the academic discourse and strengthened the foundation
of future research. It is through their dedication and scholarly excellence that this
publication continues to serve as a vibrant platform for knowledge sharing and
intellectual growth. We sincerely thank them for their commitment to advancing
research and look forward to their continued contributions in the years ahead.

We extend our sincere gratitude to the session’s chairpersons for their expert
moderation and for fostering insightful dialogue throughout the various tracks.

Special thanks to Vice-Chancellor Prof. Mandavi Singh and Registrar Dr. Srishti
Dhaon for providing the facilities and resources necessary to host the conference.

Ravi Sharma
Chief Editor
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Report of 7 International Conference and Concert 2025

Naad Nartan (Regd.) successfully organized a three-day 7" International Conference and Concert from 18% to 20™
September 2025 in collaboration with Bhatkhande Sanskriti Vishwavidyalaya and the Ministry of Culture. The
conference was held at Kala Mandapam on the university campus, Lucknow.

About the Host Institution

Bhatkhande Sanskriti Vishwavidyalaya, currently celebrating its centenary year, is a pioneer institution in the field
of Indian classical music. It was founded under the visionary leadership of Pandit Vishnu Narayan Bhatkhande,
with the support of Late Rai Umanath Bali, Late Rai Rajeshwar Bali, and other eminent patrons of Lucknow. The
institution was initially inaugurated by Sir William Marris, the then Governor of Awadh, and named “Marris College
of Music.” It was later renamed Bhatkhande College of Hindustani Music and subsequently declared a Deemed
University by the Government of India. In June 2022, it was renamed Bhatkhande Sanskriti Vishwavidyalaya. Prof.
Mandavi Singh became the first Vice-Chancellor of the institution in its new designation.

Memorandum of Understanding

A five-year Memorandum of Understanding (MoU) was signed between Naad Nartan (Regd.) and Bhatkhande
Sanskriti Vishwavidyalaya on the initiative of the Vice-Chancellor. The MoU was formally signed by Registrar Dr.
Srishti Dheon and Prof. Ravi Sharma, President Naad Nartan in the presence of the Vice-Chancellor and Dr. Ruchi
Khare, Assistant Professor (Kathak Dance) and Controller of Examination.

Both institutions resolved to promote national and international academic cooperation through seminars, conferences,
workshops, and festivals. They also committed to expanding research activities, especially in academic writing
in the field of music. The motto of Naad Nartan, “Society for safeguarding intangible cultural heritage through
education and research,” was reaffirmed during the ceremony.

Inaugural Session — 18 September 2025

The conference commenced on 18 September 2025 at Kala Mandapam with a traditional ceremonial lamp-lighting.
The inaugural session was presided over by Registrar Dr. Srishti Dhawan. Subject experts and research scholars
from India as well as Bangladesh, Sri Lanka, and Mauritius participated in the event.

The inauguration was marked by a Sarasvati Vandana group dance performance by disciples of Pandit Ram Mohan.
The performers included Chanya Mudo, Asmi Ghosh, Janvi Pathak, and Rhythem Srivastava.

On this occasion, Naad Nartan instituted the Vidushi Krishna Bisht Endowment Award (2025) to support differently
abled individuals who aspire to pursue music but lack the financial means to procure instruments. The first award
was conferred upon Dr. Yogesh Kumar. He was honoured by Registrar Dr. Srishti Dhawan and Naad Nartan Director
Prof. Ravi Sharma and was presented with a beautifully crafted sitar.

Technical session began in the afternoon after the lunch. All the research scholars were very enthusiastic in preparing
and presenting their research paper. All the research scholars were informed well in advance of presenting their paper
with PowerPoint Presentation and they strictly followed the instructions. The detail of 1st day paper presentation is
mentioned below:

Paper presenters of Day 1 Session 1 18/9/2025
Chairpersons of the session: Prof. Rohitha Eswer & Dr. Vedprakash Sharma

Name and Timeline of Videos uploaded on Title of paper
Youtube
Vijeta Sharma 04:32 to 12:08 R HeMR § gt i Hiid w6t fefSed Suiaron: Tam=R,
RO 3R e TgT
Abha Singhal Bansal 12:11 to 19:40 Reconstructing the Natyashastra tradition of Kathak through
medieval sculptures of North Gujarat
Dr. Anjali Devi Yadav 20:49 to 26:04 TN Faee T To-Rre TRawr 1 aRad=




Sonali Marandi 26:20 to 30:40

Digital Aesthetic Strategies on Instagram vs. YouTube: Case
Study of Young Hindustani Classical Musicians

Malini Ramsubramanya 31:00 to 37:35

Allied Ragas in Tyagaraja’s lineage

Somitra Thakur 37:49 to 43:40

Surbahar in Bishnupur Gharana: From the Courts of Bahadur
Khan to Modern Masters

Vrishali Dwivedi 43:57 to 50:50

- < o HaTeeh Ud G o SR : dfed weier sew

Suraiya Islam Ria (Bangladesh) 57:30 to 1:04:9

The Symbolic, Narrative and Aesthetic Significance of
Museum’s Sculptures used in Kathak Dance : A Dancer’s
Perspective

J Chandana Ruwan Kumara (Sri Lanka)

The Iconography of Female Musicians in Indian Buddhist Art

PGCMT Bandara (Sri Lanka) 1:08 to 1:14 11

The Improvisation of North Indian Raga-based Music on Sri
Lankan Nurti Theatre Music

Chameera Lakshan (Sri Lanka) 1:15 to 1:19

A study of the evolution of Kathak dance tradition in the Darbar
(royal court)

Isuru Rushan 1:19 to 1:24

A Comparative Study of the Nanumuraya Dance of Riddiyagaya
Shanthikarmaya in Sri Lankan Low Country Traditional Dance
and the Solah Shringar Used in Kathak Abhinaya in India

Paper presenters of Day 1, 2" session 18/9/2025

Chairpersons of the session: Prof. Srishti Mathur and Dr. Pavani D

Name and Timeline of Videos uploaded on
Youtube

Title of paper

Aditya Apte 3:00 - 9:35

Challenges in Teaching Improvisation and Aesthetic Nuance in
Hindustani Classical Music Pedagogy

Antariksh Pasricha 9:46 - 16:17

Swar-Gyan in the Digital Age: Al’s Expanding Role in Global
Music Pedagogy, with Special Focus on Indian Classical Music
Traditions

Mohit Mehta 16:27 - 24:44

The Role of Rupayan Sansthan in Preserving Oral Tradition of
Rajasthan

Geeta Gupta 24:52 - 30:30

Pedagogical Transitions in Classical Arts Learning Indian Arts
through MOOCs, Apps, and Online Platform

Neha Kumari 30:53 - 36:40

Kalakshetra’s
Pedagogy

Influence on Evolution of Bharatanatyam

Soibam Monica Chanu 37:13 - 42:50

Music on spiritual approach Meitei death rituals

Aditya Madhusudan 43:01 - 51:10

Challenges in Teaching Improvisation and Aesthetic Nuance in
Hindustani Classical Music Pedagogy

Namrta Lata 51:20 - 55:55

IR WS & 31aY &5 & AAleh G R THRTCA G o1 ITa: TR
3R aRads W s

Panchangam Kalyan Haritas 56:15 - 1:04:56

Effect of Vocal trainer softwares and devices in modern vocal
schooling

Ashu Kanti Sinha 1:05:10 - 1:09:35

Resonance and Reinvention: The Living Evolution and Survival
of Indian Folk Song’s Traditions

Mohit Bhaduri 1:09:54 - 1:16:40

Digital Aesthetics and Platform-Based Performances of Tabla
on Social Media

Megha Pillai 1:16:50 - 1:23:40

Biography of K. Ponniah Pillai and his contribution towards
music and dance




Paper presenters of Day 1, 3rd Session 18/9/2025
Chairpersons of the session: Sh. Naresh Kumar and Dr. Pragya Pyasi

Name and Timeline of Videos uploaded on Youtube

Title of paper

Shivram Narayan Mopkar 6:08 - 11:33

A 9 § TS 1 HEwd Ud SUANE — el 3] ek & gad 9

Dr. Deepak Dabhade 11:40 - 18:00

URUIN Thel qoiell aIe H foRdRam oISt 1 JRdiehivl Ud S
IReEd

Priti Yatin Varang 18:14 - 22:22

T HAqT T SIS Sl A AT 37k ToR Sl STl

Dr. Koijjam Sobita Devi & H. Rakesh
Singh 22:34 - 28:50

Teaching-learning process through Arts and Aesthetics as Pedagogical
lineages

Saikhom Pinky Devi 29:00 - 35:27

Folk Song of Meitei Community

Dr. Sanyukta Thorat 35:42 - 40:16

fefiteet 7 & wevi= Siferat: J2ge, Temm 3R dod 1 yurd U sreqoH

Dr. Pukhrambam Lilabati Devi 40:35 -
48:50

The Sacred Philosophy of Lai Haraoba

Neha Majumdar 49:00 - 55:10

Integrating 2D Design Principles to Enhance Solo Classical Dance
Reels

Namrata Kumari 55:23 - 1:00:05

Listening Habits of Hindustani Music Learners: Patterns, Preferences,
and Their Impact on Raga Perception and Performance

Joy Dey 1:00:16 - 1:04:04

Kobigaan: Bengal's Lost Poetic Duels

Monika Bhatt 1:04:11 - 1:10:36

& 0 & S HEOER @ Giid L& : A ISR (e <)

Rajesh Yadav 1:10:40 - 1:12:53

Siefl: 5 JeIa <l I T ST

Atod Bayor 1:13:01 - 1:17:36

Institutional Education of Hindustani Classical Music in Arunachal
Pradesh: Pedagogical Approaches, Challenges, and Pathways to Tribal
Inclusion

Srijan Dhir 1:14:43 - 1:22:53

Strings and Scripts: ChatGPT’s Role in Shaping Indian Music

Avinash Kumar 1:23:00 - 1:24:55

fEgwart Hiid o RepifEn o wreom o JoRv; do facier ¥ gege a@ &
BIEl

Rajan 1:25:02 - 1:30:30

AR GER o gl

Dr. Rani 1:30:40 - 1:37:55

. PR Tiered ot Tl 9 : ik SIR e T B g

On September 19, 2025, at Bhatkhande Sanskriti University campus, Kala Mandapam, the second day of the
ongoing three-day International Conference was held.

Paper presentations day 2, 1st Session 2025

The first session was chaired by Dr. Seema Bhardwaj and Dr. Amardeep Singh

Name and Timeline of Videos
uploaded on Youtube

Title of paper

Chaitanya Sinha 3:30 - 13:28

Rasoolan Bai and the Preservation of Purab Ang in Thumari Hindustani
Classical Music

D Anantha Rao 13:30 - 18:37

Simplified Mukthayi System in Suladi Talas

Sunita Gangrade 18:42 - 24:40

f&<) femme Sriia o IWeR) Hiid 1 wMTd Td e

Ganti Sriharsha 24:51 - 30:20

Bridge, Bow and Beyond: Tracing the legacy of Dr. L Subramaniam in
global music

Anaida Naik 30:24 - 34:10

Pandit Jasraj’s Haveli Sangeet: Bridging Devotion and Stage




Dr. Pragya Pyasi 34:18 - 39:44

Tracing Intermediality Across Eras: Chronological Transformations in
Imdadkhani Gharana Sitar from Shellac to Digital Platforms

Priyanka Dixit 39:50 - 44:56

Preference for Drumming: Cross-Cultural Reinventions in Indian Music
Therapy Practices

Dr. Vyzarsu Balsubrahmanyam 44:28 -
49:50

Bhumi Dundubhi: Tracing the resonance of an ancient ground drum-
historical insights and experimental revival

Kalpana Goyal 49:57 - 54:18
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Layapriya CMR 54:20 - 59:32

Notation Systems in Tirumala Inscriptions: Insights into Early Music
Practice

Dr. Pavani D 59:42 - 1:07:52

Breaking Boundaries with Fewer Notes: Dr. M. Balamuralikrishna’s
Limited-Note Ragas in the Crosscurrents of Tradition and Change

Pranathi Vyzarsu 1:07:59 - 1:13:04

Guru-Sishya Parampara : Thyagaraja's Legacy in Innovation and Artistic
Transformation

Chandni Saxena 1:13:07 - 1:19:31

From Beats to Brands: The Power of Music in User-Created Advertising
Content

Ashish Dwivedi 1:19:43 - 1:24:02

Teaching Performing Arts in the Digital Age: Challenges and Possibilities

Amrit Asoori 1:24:12 - 1:27:36

Harmonising Imagination: Exploring the Impact of Music Learning on
Creativity and Innovation in Children

Janani S 1:27:38 - 1:32:04

Flowing Melodies: Cultural and Symbolic Dimensions of River Imagery
in the Compositions of Muthuswami Dikshitar

Naresh Kumar 1:32:09 - 1:40:26

“Bloomsbury gharana” of research on South Asian music

Dr. Rahul Prakash 1:40:34 - 1:47:18
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Manasa Pagadala 1:47:26 - 1:54:20

Melodic Confluence and Performance Perspectives: A Notational and
Renditional Study of Swati Tirunal’s Hindustani Composition

Paper presenters of Day 2, 2nd Session 19/9/2025

Chairmans of the sessions Dr. Manoj Mishra and Sh. Naresh Kumar

Name and Timeline of Videos

uploaded on Youtube

Title of paper

Kaviya R 00:21 - 05:05

Cartographies of Melodies: A Geocultural Study of Raga Names

Harmanjot Kaur 00:54 - 10:14

HROT Mo Stell b Sl e faehre

Budhaditya Pradhan 10:16 - 17:40

Challenging Tradition and Redefining Identity in Indian Classical
Music

Shreya Mishra 17:41 - 24:13
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Vijay Shankar Mishra 24:16 - 30:32

T T HSTH Tl I e STEI Td aIe H fawfefees Jn

Vandana Khurana (Presented by Sheetal
Mehta)
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Priyanka Tigga 33:57 - 38:40
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Deepika Ghadekar 38:47 - 43:25

Suhasini Koratkar -The Silent Torchbearer of The Bhendi Bazar
Gharana

Usmeet Singh 43:29 - 48:39

Sacred Shifts: Gurmat Sangeet and the Dialogue Between Devotion
and Modernity




Jaswinder Singh 48:48 - 52:20 Surinder Kaur: The Nightingale of Punjab and Her Legacy in the
Golden Era of Punjabi Music

Divyasri Pisupati 52:53 - 58:23 Tradition in Transition: The Adaptive Art of the Modern Carnatic
Musician

Abhijit Gadhekar 58:25 - 1:01:46 Ustad Kale Khan: A Legacy Beyond Recognition in The Ajrada Gharana

Sunita Kumari 1:01:48 - 1:04:34 ?_mewwwﬁm

Smita Rai 1:04:37 - 1:06:58 TRaRe e wght iR weemE e usfy - RgwE Wi @i &
T &1 T 31T

Amandeep  Singh  (Presented by | {Rme wiiia W 3g™ e fawE

Jaswinder Singh)

Rana Pratap Yadav 1:09:16 - 1:18:19 w@q%ﬁwmgﬁ'{ﬁgﬁﬁﬂﬂgﬁﬂ

Antariksh Pasricha & Aditya Bhatnagar [ Why Certain Music Feels More Resonant: A Frequency-Based Study
1:18:22 - 1:26:18 of Shrutis, Natural Tuning, and the Psychoacoustic Appeal of Music —
With Observations from High School classrooms.

Pratibha Kumari 1:26:21 - 1:28:04 sﬁg{aﬁ e ﬁ F‘ﬁaﬁ_’ﬂ?ﬁ G| ﬁ'gé'q:"?q[aﬁ TTT

+ Kalpana presented research on the musical contributions of Banasthali Vidyapith, upon which Dr. Manoj
Mishra noted that all the subjects are being taught except table and suggested that there should be a formal
teaching of the table at Banasthali Vidyapeeth, a proposal that was agreed upon by the experts.

* Dr. Naresh Kumar in his address said “For meaningful research in music, harmony among multiple languages
is essential. Moreover, establishing standards in Indian research comparable to Western scholarship is
necessary; therefore, their research methodologies and techniques should be adopted.”

At the conclusion of the session, Chairperson Dr. Manoj Mishra remarked that studies based on artists such
as Suhasini Kortkar, Surinder Kaur, or Kale Khan do not qualify as research papers but rather take the form
of editorial compilations. He stressed that research papers must be original in nature.

* Chairperson Dr. Naresh Kumar, in his closing remarks, advised that scholars should not present their entire
Ph.D. synopsis as a paper. Instead, they should select a small portion of it and develop that into a research
paper.

Paper presenters of Day 2, 3rd Session 19/9/2025
Chairman of the session: Prof. Kumkum Dhar and Sh. Gyanendra Dutt Bajpai

Name and Timeline of Videos uploaded Title of paper
on Youtube

Prajakta Uparkar 03:05 - 09:20 TR 3R AR % S e H WE W R Tesi & giteshion

Aparna Mahesh Panse 09:24 - 15:05 Integrating Kala and Sastra in Kathak: Traditional Aesthetics in a
Modern Therapeutic Framework for Children with Cerebral Palsy

Anjali Girdhar 15:06 - 20:08 Ghungroos Speak Shakespeare: Romeo & Juliet in Kathak

Ragini Kalyan 20:09 - 24:14 From Ephemeral to Eternal: Role of Archival Practices in
Safeguarding the Performing Arts

Ayushi Mishra 24:19 - 29:11 Gender and Costumes in Kathak: Tradition, Transformation, and
Inclusivity

Shikha Ramesh 29:15 - 33:48 Bridging Tradition and Technology: the Evolution of Kathak
Pedagogy in the 21st Century

Rutu N Raj & Rohitha Eswer 33:50 - 40:42 | Change and Dynamism in Theyyam: A Perspective towards
Modernism

Ekta Singh 40:43 - 49:19 Wﬁwmmwﬁgﬁﬁqﬁqﬁq




Cultural Transition: Indian Youth's Predilection for Western Dance
Over Indian classical dance in the context of kathak

Jaishika Singh 49:22 - 54:44

Amrit Mishra 54:47 - 01:04:19 “Upaj” a pedagogical and psychological aspect of Kathak Dance-

framing the creative mind with spontaneity
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Dance Direction Based on Kathak: Changing Socio-Cultural
Contexts

HUh H FHA-HU el o 3 BR : WRT AR T

Kathak and Sindhi Bhagat Tradition: A Comparative Attempt
Tshel el a1e- | SR SR ) et o oRT SR smegfrenan
HHST

Asawari Patankar 01:04:25 - 01:09:50
Aasawri Singh 01:09:53 - 01:13:55

Upma Shukla 01:13:58 - 01:19:58

Akshar Tekchandani 01:19:59 - 1:27:49
Arvind Kumar Azad 01:27:53 - 01:32:35

* Atthe conclusion of the session, Chairperson Prof. Kumkum Dhar observed that nearly all the remaining papers
were directly based on the authors’ primary research. Chairperson Dr. Gyanendra Datt Bajpai appreciated the
innovative experiments being undertaken in the field of music.

Paper presenters of Day 2, 4th Session 19/9/2025
Chairpersons of the session: Prof. Ravi Sharma and Dr. Vedprakash Sharma

Name and Timeline of Videos Title of paper
uploaded on Youtube
Shripad Pradip Shirwalkar 00:07-05:27 | w91 o SHYSH cliehare W7 3R aad@=

Bhadra Priya K 05:29 - 11:49

Changing Trends of Preserving Indian Classical Music: Study of Notation
Writing System

Abhashika Bahre 11:50 - 17:32

Echoes Beyond Borders: - Global Journey of Performing Arts as Soft
Power After Post Independence Era

Vishal Lout 17:34 - 21:30

Music Business and Ownership of C-LINE Rights

Muskan Kumari 21:35 - 25:37
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Ekta Naithani 25:40 - 30:02

Tunes of the Everyday: Salil Chowdhury’s Musical Depiction of Middle-
Class Life in Chhoti Si Baat and Rajnigandha

Udita Biswas 30:03 - 34:39

The Tri-Chakri Parans of Muraj Paran Pushpakar

Arti Pant 34:51 - 38:42
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Dr. Jyoti Sharma 38:46 - 44:38
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Rudra Shankar Mishra 44:41 - 49:40

Unlocking Improvisation: Overcoming Pedagogical Challenges through
Systematic Tihai Construction in Multiple Tala-s

Dr. Bindu M V 49:43 - 54:49

Regional Folk Art Forms of Kerala And Their Struggle for Recognition

Neha Mathur 54:53 - 59:33

Hindustani Music and its Pedagogy: Tradition, Transformation, and the
New Education Policy

Suruchi Nidhi 59:35 - 1:06:07

Reviewing of NCERT art education textbook under NEP 2020: Indian
classical dance pedagogy and cognitive relevance in modern schooling

Priya Saini 1:06:10 - 1:09:11
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Srishti Awasthi 1:09:14 - 1:14:37
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Jhankrit Shrivas 1:14:40 - 1:17:34

The Impact of Online Learning on the Guru-Shishya Parampara of Tabla

Nandini Bametha 1:17:40 - 1:19:42

a1 FadR a1esh Fo RRaRr v o FRegferehior o TRy Ue Smeyferehell 1 T




Academic Deliberations

Approximately 125 research scholars from various parts of India and abroad presented their research papers.
The deliberations reflected a harmonious confluence of tradition and modernity. Scholars emphasized the need to
integrate ancient knowledge systems with digital environments while preserving the essence of classical traditions.

A significant consensus emerged that despite rapid digital transformation, the legacy of gharana-based traditions
will continue to thrive and remain relevant.

Valedictory Session — 20 September 2025

The conference concluded on 20 September 2025 with the distribution of Best Research Paper Award 2024 and
certificates to all the research scholars by the Registrar of University Dr. Srishti Dhaon.

Nomenclature of awards and their winners are mentioned below:

Naad Nartan Excellent Research Paper Award 2024: Supported by Prof. Ravi Sharma. Former Dean and Head,
Deptt. Of Music, Maharshi Dayanand University, Rohtak and Smt. Mohini Sharma, Treasurer, Naad Nartan

Chandni Saxena, Monika Soibam Chanu, Dr. Heena Fatima, Anjali Girdhar, Ganga Priya, J.C.R. Kumara, Dr.
Koijam Sobita Devi & Dr. H. Rakesh Singh, Vishal Laut, Priyanka Dixit.

The Symphony of Music in Contemporary Indian Digital Advertising
Chandni Saxena

Research Scholar, College of Art
University of Delhi

Abstract

The paper aims to analyze the role of music in Indian digital advertising and its contribution to shaping social
trends in India. Music is an essential tool for advertisers to have in their arsenal due to its ability to arouse
emotions, reaffirm brand identification, connect with particular audiences, and adjust to shifting cultural
norms. It is a powerful tool for brands to tap into each of these areas to reach their consumers. The findings
of the paper suggest that music significantly enhances consumer engagement, fosters emotional connections,
and contributes to the creation of new popular culture and social trends in India. The study also highlights the
importance of music in shaping brand identity, creating brand loyalty, and increasing brand recall in Indian
advertising.

Nat Sankirtan in Maitei Shraddha Ceremony
Monika Soibam Chanu

Research Scholar, Lovely Professional University,
Jallandhar

In the Meitei Shraddha ceremony, Nat Sankirtan holds a central place as both a spiritual and cultural practice.
Through devotional singing and intricate rhythmic expressions, it honors the ancestors while guiding the soul
of the departed in its spiritual passage. At the same time, it invites collective participation, strengthening
bonds within the community and affirming a shared cultural identity. In this way, Nat Sankirtan serves as a
vital link that unites religious devotion, ancestral reverence, and the ongoing preservation and expression of
Meitei cultural heritage.



Amalgamation of Art Forms: Initial Composition in Indian Art
Dr. Hina Fatima Moinee

Assistant Professor, Deptt. Of Fine Arts, Aligarh Muslim University,
Aligarh

Abstract

Indian art-forms are innate composition of different art mediums, ‘embedded’ in the social fabric of India. They re-
enforce eachother. Rasa being the fundamental principle behind every Indian art activity spreads across all emotional
variety. It serves as a compelling reflection of the intrinsic beauty and philosophy underlying Indian aesthetics.
Jaydeva’s Geet-Govinda, Keshav Das’ Rasikpripya, Bhandudatta’s Rasamanjari, Bilahana’s Chaurapanchiska, and
Nanddas’ Nayika-Bhed are love poems and each has been given constant attention by painters. Seasons were painted
and of these baramasa miniatures are examples of these efforts. Also, the aesthetic and emotional dimensions of
ragas (Indian Classical Music) were visualized in painting.Soon,poetry, drama architecture, painting, music were
imaginatively perceived as corresponding expressions of a shared aesthetic principle.

Pedagogical excellence the innovative teaching methods of
Pt. Birju Maharaj in kathak

Anjali Girdhar
Research scholar, Sri Sri Centre of Advance Research in Kathak
FACIS, Sri Sri University, Cuttack Odisha
Abstract

This paper explores how Maharaj Ji’s creative approaches—ranging from playful learning techniques and simplified
rhythmic patterns to storytelling and codification—have transformed Kathak pedagogy. The study highlights how
his teaching innovations made Kathak accessible worldwide while staying rooted in tradition by exploring author’s
personal experience and interviews with teachers and students along with available literature.
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Music Iconography portrayed in South Asian Buddhist Arts
(Based on Veena engravings in Pitalkhora Buddhist cave)
J. Chandana Ruwan Kumara

Research Scholar,
Department of Instrumental Music, Banaras Hindu University

Abstract

The present study aims to address the research question: ‘Is the seven-stringed Veena exhibited at the Pitalkora
Buddhist cave temple similar in shape to the Veena found in ancient Mesopotamian, Egyptian, Persian, Greece-
Roman or is it influenced by those Hindu practices?’ The study used a literature survey and an examination of



archaeological data. Archaeological investigation was carried out to find any structural evidence to identify and
analyze the shape of the seven-stringed Veena carved at Pitalkora.

Significance of the Pena in the Meitei Society
Dr. Koijam Sobita Devi & Dr. H. Rakesh Singh
Department of Teacher Education, Manipur University,

Canchipur, Imphal West
Abstract

Since the dawn of human civilization, humans have integrated indigenous musical instruments in their customs
and culture. The Pena is an indigenous mono-string musical instrument with a fiddle bow, falling within the
chordophone category is one of the oldest traditional musical instruments of the Meiteis of Manipur, Northeast,
India which holds historical and cultural importance. The Pena consists of the Maroo (resonator) and the Cheijing
(fiddle bow) which symbolizes creation and fertility. Cultural rituals and other important events in the early Meitei
society were often accompanied with Pena music. This study aims to examine the components of the Pena and
their significance, the evolution of its usage, the attire of the Pena artist and the attitudes of the youth towards this
traditional musical instrument. This research is historical, descriptive and qualitative, drawing on published works,
historical documents, field surveys and interviews. The Pena remains vital in Meitei music, with growing interest
among youth driven by cultural pride. The emergence of women Pena players highlights the changing attitude.
Further research and documented Pena musical notation are essential for preserving and promoting this art form.

Awareness Among Artists about Music Business in the New Age Music Industry
Vishal Lout
Research Scholar, Department of Music, Maharshi Dayanand University, Rohtak

Abstract

This research paper explores how artists can better monetize their recorded music in an independent music
landscape. By examining the distinction between compositional (C-Line) and sound recording (P-Line) rights, the
study highlights a critical gap in artists' knowledge of music business fundamentals. Through interviews and survey
data, the paper concludes that while an understanding of distribution and publishing tools is key to earning royalties,
most independent artists remain unaware of these essential revenue streams.

Soundtracks of Wellness: The role of film songs in Indian music therapy
Priyanka Dixit

Research scholar, Department of Performing Arts, Bangalore University

Abstract

Her study explored how film songs, deeply rooted in Indian culture, can be used in music therapy. She examined
how their melody, rhythm, and lyrics support emotional expression and improve mental and physical health, making
therapy more relatable and effective.

Youngest Researcher Award 2024

Ritu N. Raj

Youngest Research Award 2025 Supported by Dr. Pragya Pyasi, Assistant Professor, Department of Music,
University of Hyderabad, Hyderabad



Reflections of Contemporary Society of Vijayanagara through Purandara
Dasa’s Devaranamas
Rutu. N. Raj
The Maharaja Sayajirao University of Baroda, Gujarat

Abstract

Her (Rutu N Raj) paper titled “Reflections of Contemporary Society of Vijayanagara through Purandara Dasa’s
Devaranamas” focuses on understanding the socio-cultural history of common people and the untold social
narratives of the people who belonged to the Vijayanagara Empire, keeping the existing Devaranamas composed
by Purandara Dasa as one of the significant intangible evidence, she has attempted in understanding the vernacular
culture of people lived during the Vijayanagara.

NJ Prize for Outstanding Music History Paper 2024 Award Supported by
Sh. Naresh Kumar

Associate Professor, Department of History, Kamla Nehru College,
University of Delhi, Delhi
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Following the award ceremony, the 4" Naad Nartan Festival of Dance and Music was conducted featuring
performances by distinguished artists from across India.

Conclusion

The conference concluded with a vote of thanks delivered by Prof. Ravi Sharma, Director of the Conference. He
expressed sincere gratitude to Vice-Chancellor Prof. Mandavi Singh, Registrar Dr. Srishti Dheon, the university
staff, session chairpersons, the organizing committee, and members of Naad Nartan for their dedicated efforts.

He assured the participating scholars that the next edition of the conference would be organized the following year
with a new theme at a different venue in India, continuing the mission of promoting research, cultural exchange, and
preservation of India’s rich musical heritage.
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