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Abstract

The Allied ragas are the set of ragas having some commonality among them and appear close to one another. These ragas
are usually phrase-oriented Janya ragas of same melakarta and discern from one another because of the varying gamakas,

elongation and Sruti given to the swaras. Carnatic classical music is renowned for its rich and diverse repertoire of compositions,

with Saint Tyagaraja playing a monumental role in shaping this tradition through his prolific contributions. His extensive sisya

parampara (disciplic lineage) offers a fertile ground for scholarly exploration. This study centers on the interesting concept of
the transmission of the ideas of handling allied ragas across generations, examining how the art of composition has evolved
and been passed down within Tyagaraja'’s musical lineage. In this study methodology employed is analytical and comparative.

The paper explores selected number of compositions of Tyagaraja and his disciples of multiple generations.
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Research Paper

Introduction

Raga is the pivotal concept of Indian Classical music.
Raga is the set of swaras which makes a listener happy.
“Ranjakaha swara safidarbho raga ityabhidhiyate” — says
Ahobala in his Sangita Parijata. Every raga is a distinct
musical entity by itself and possesses well defined
characteristics. When two or more janya ragas of same
melakartha raga have similar swaras and phrases, usually
the raga structure will be decided by the gamakas taken
by the swaras, elongation of the swaras, measurement of
gamakas, ... These ragas are called Allied ragas. Allied
ragas form subset of Janya ragas. Beauty of the ragas is
expressed through compositions. Musical Compositions
present a concrete picture of the raga.

Richness of Carnatic music lies in its wide repertoire
of compositions. Tyagaraja, Muttuswamy Dikshitar,
Shyama Shastry and their legacy have contributed
immensely to this repository through their compositions.
In the history of Indian Classical music, Tyagaraja is
known for his poetry and Sisya Parampara. Sadguru
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Tyagaraja is like a big Banyan tree having huge number
of Sisyas or disciples. Because of these devoted
disciples his fame multiplied, his tradition and style
of music is carried among generations in its pristine
form. Legacy or Lineage or Sisya Parampara is most
important for preserving the compositions of the master
and passing it on to the prasisyas. The article seeks to
trace the continuity and transformation of compositional
practices in allied ragas from Tyagaraja to his disciples.

The music of Tyagaraja was passed on to generations
through three main $igya paramparas namely

Umayalapuram (Krishna and Sundara Bhagavatars),
Tillaisthanam (Rama Iyengar) and Valajpettai
(Venkataramana Bhagavatar). Other important disciples
of Tyagaraja are Tiruvottiyur Vina Kuppayyar, Tanjavur
Rama Rao and Manambuchavadi Venkatasubbayyar.

Objectives

To study the similar and differentiating phrases of the
Allied ragas.
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To study the flow of Tradition across generations

To study the change in the tradition across generations.

Scope and Methodology

The krtis of Tyagaraja’s Sisyas available in all the ragas within allied raga set have been considered. Tyagaraja’s
immediate Sisyas are Vina Kappayyar, Valajapettai Venkataramana Bhagavatar, Manambucavadi Venkatasubbayyar,
Subbaraya Sastry and Krishna Bhagavatar. Among these disciples, compositions of Vina Kuppayyar and Valajapettai
Venkataramana Bhagavatar in allied ragas are available. As Manambucavadi’s krtis were not available in allied
ragas, Valajapettai Venkataramana Bhagavatar’s compositions have been considered to illustrate the changes in
the tradition. In the same way, examining the availability of krtis by Tyagaraja’s second - and third - generation
Sisyas across various allied raga sets, has led to the selection of krtis by Patnam Subramanya iyer and Mysore
Vasudevacharya for analysis.

Allied raga set is chosen on the basis of availability of krtis by Sisyas of Tyagaraja in all the ragas within the selected
set. The notations as available in the manuscripts and published books are been taken into consideration for analysis.
The online sources are theYou Tube links of these krtis sung by various maestros.

Methodology employed here is analytical and comparative. The article tries to examine the starting phrases, similar
phrases, dirgha swaras, hfswa swaras, ... with krtis of Tyagaraja and his Sisyas of various generation.

Primary Sources : Valajapettai Manuscripts and published books for notation.

Secondary Sources : Audio and Video links of krtis rendered by maestros available on public platform.

Analysis

Saint Tyagaraja stands out for his immense contributions to the music field. Many of his krtis emerged spontaneously
out of inspiration, especially those sung on during Ekadasi or any other sacred occasions, were carefully notated by
his Sisyas. In Indian musical history, Tyagaraja is known to have had largest number of Sisyas. He has composed
hundreds of krtis across wide range of ragas, including nearly 30 krtis in some of the popular ragas. He is also
credited with the creation of several new ragas.

Now, the compositions of Valajapettai Venkataramana Bhagavatar, the first generation Sisya of Tyagaraja and the
krtis of Tyagaraja himself are considered. As per the notations in the published books, one Swarajati in Kédaragowla
and one Tillana in Suruti are available, therefore allied raga set Kédaragowla — Suruti has been selected for analysis.
The table below shows around 9-12 krtis of Tyagaraja in the Kédaragowla — Suruti allied set. In the notations given
S, R, G, M... represent dirghaksharas and s, r, g, m .... Represent hrswaksharas.

Composition Tyagaraja Composition Valajapettai Venkataramana
Bhagavatar

Krti in allied set O Jagannatha
Karunajaladhi
Kedaragowla Tulasi Bilwa Swarajati
Dharmatma

Ma Ramachandruniki
Raghunandana
Ramuni maravakave
Lali Lalayya

Vanaja nayanudani Thillana
Varija nayana
Veénuganaldluni
Siggumali

Rama Ravikula

Dhimtana tanadhirana
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Suruti

Gitarthamu Krti
Patiki Haratire
Paramukha Mglara
Bhajana Parula
Makulamuna
Ramacandra n1
Rama Daivama
Verevvare gati

Sringarificukoni

Jyana swartipamu

Similarities seen in compositions of Valajapettai Venkataramana Bhagavatar (V V B ) and Tyagaraja ( T ).

Kedaragowla Compositions of VV B Compositions of T
Starting Phrase Swarajati Krti - Tulasibilva
R;;;R;||;RMGG ;;RRM; M; MGR
Rama|ravikula Tulasi---
RJIS;;NR;|;N mggrSS;|;;NSn
Su || dha bdhi s6 || ma bil va | mal
SRM G || Shastry (8) SRS;NSsnDDPP;|
dasara tha || 1li ka di
Rao (368)
Refer “ Tulasi bilva/ Kedaragowla Adi Thyagaraja/
Nedunuri Krishnamurthy” (11:26 — 18:40)
Phrase mgrgrs pddpmgrgrs- Seen in krti O Jagannatha Rao
(366)
“Dr. Nagavalli Nagaraj- O Jagannathayani —
Tyagaraja Swamy- Kedaragowla”
In Thillana Vanaja nayanudani —
Anupallavi begins with M as M | Anupallavi
PnnnnSénSS pmPnsRRao(375)
tamtamdi ri di ri nadi ridirdir
Muktaya swara starts with P as | and carana begins as
Pppnnssnnn p P p P mp nddp mg R mg
ta jha nu jha nu ta kadhi miki
nssss|
tatarikita
Suruti Compositions of VV B Compositions of T
In krti - Jyana swarGipami In krti - Patiki Haratirg
Starting Phrase Pallavi — Pallavi —
;58558nndPM; ;$NdP; M mgpm |
Jya na swa rl Patikiharati|
mgrMrMP;| R;;;|RMpndn|§f
pa mil | RE | si ta || Rao (453)
Shastry (102) “ M L Vasanthakumari- Patiki Harathire- Surati-

Adi- Thyagaraja” (0:00 — 0:19)

Krtis Bhajanaparula, Sringarincukoni also begin
with Tara shadja
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Graha Swara of Pallavi , | Anupallavi and carana carry | Carana of Patiki —
Anupallavi and Charana | same graha swara ;,MmMM; MM |

M:MMMMMM Rijavibhakara|

dinu da gucuhari ,gmPndP|,M,gpmR||
MPDMGRMS| Rajadha|ramara ||

di vya gu nam bu la | Krtis Gitarthamu - carana, Vérevvaré gati — carana,
Bhajanaparula — anupallavi, Paramukha Mglara —

carana have M as graha swara

From the above table, it can be observed that the starting phrases of the compositions of Tyagaraja and his Sisya
V V B are very much similar with R R ; ; as dirghakshara which is the Jiva swara of K&daragowla. M g grsis a
common phrase which appears in both compositions of K&édaragowla. Similarly, starting the krtis in Suruti with §
N d P which is the characteristic phrase of Suruti is evident from the table.

“mgrgrs”isaphrase common in both the compositions. M is the Graha swara in both Tyagaraja”s and V'V B ‘s
krti in Suruti and they begin in pretty much similar way, which is the Jiva swara of Suruti. The change that can be
observed is Tyagaraja has composed only krtis but VVB has composed Swarajati and also Tillana. Notations can be
referred in Shastry(8, 102) , Rao(366,368,375,453)

m g p mR
m g R m R m P in Suruti

mgR;;

m grsrmP in Kédaragowla

S;;;;ns||fnS'ndP
Sa rasal|samalocanabha
mgrm ||

vyasu guna || Shastry(9)

Kedaragowla- Suruti Compositions of VV B Compositions of T

Similar Phrase In Suruti krti In Suruti krti
Jyana swartipamu Patiki Haratiré

SsnDPM Pallavi — Pallavi —
:;3S:;8nndPM; ;$NdP; M mgpm |
Jyanaswari Patikiharati|
mgrMrMP;| R;;;
pami |

Differentiating Pharse In K&daragowla Swarajati In K&daragowla Krti

S;nddNp|ppmgRR;|
Lalila| laiyalall
Rao (374)

From the above table it is evident that krtis in K&daragowla and Suruti begin in the similar way having $ n d P in
common. While singing S n d P in K&daragowla, S is sung as n S and daivata ‘d’ has its own space, whereas in
Suruti, $n d P sounds as $ Nn d P, here d is only a transit swara with very less space. Soon after this common
phrase S n d P there exists the differentiating phrase m g p mR , m g R m R m P, in Suruti whereas m g R R ; in
K&daragowla. This type of connection between similar and differentiating phrases can be observed in krtis of both
Guru and Sigya, which in turn indicates flow of tradition.

Coming to the next generation, namely the second generation Sisyas of Tyagaraja, that includes Tiruvottiyur Tyagayya,
Patnam Subramanya Iyer, Mysore Sadashiva Rao ... Among these composers, krtis by Patnam Subramanya Iyer
in the allied set - Bhairavi and Mukhari and krtis by Mysore Sadashiva Rao in the allied set Arabhi— Devagandhari
— Sama were available. As Mysore Sadashiva Rao’s krtis have been analyzed in another article, the present study
focuses on Patnam Subramanya Iyer’s krtis. Further, considering the krtis of Patham Subramanya Iyer and Tyagaraja
in the allied raga set Bhairavi and Mukhari, facilitates a transition to third generation legacy through his disciple
Mysore Vasudevacharya.
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Composition

Tyagaraja

Composition

Patnam Subramanya
Iyer

Krti in allied set

Bhairavi

Anandamananda
Induka Puttincitivi
Upacaramu jés€va
Upacaramulanu
Enati Nomu Phalamo
Koluvaiyunnadé
Tanayande

Tanayuni brova

Krti

Nammina varini
Nivanti Daivamu
Lalite Sripravidhe

Ni Padamulg gatiyani

Mukhari

Kshinamai
Sarasiruhanana
Muripempu galige
Talacinantang
Cintistunnadé

Karu Baru
Elavataramettu
Entanine varnintunu

Krti

Epudu Krpavaccund

Similarities seen in krtis of Tyagaraja and Patnam Subramanya Iyer (P S)

Mukhari

Compositions of P S

Compositions of T

Starting phrase of Pallavi

;, PDPMMmdpm GRRGS ;|
Epudu kr pa ga lgund - - |

;5 GRMM ;PMpdpdP;; ;|
Inakulatilaka--||

rmprsndpmgR

Galgu

Parthasarathy (131)

“ Epudu Krupa Galguno by Vidwan S
Shankar | Carnatic Music Lessons ||

Amrutha Gurukula” (0:19 — 13:13)

R;MMP; || mpdp pmgrS S ||
en ta ni ng || val|
R;MMPD|P;;;;

rmin tu nu $aba || 11

rmrmprsndp|rm

En tani né ||

PdpMpm GRS || Rao (290)

var ||

“ Entani Ne Varnintunu — Mukhari
Raagam” You tube, Suresh M, Dec 17,
2019 (10:25 —12:24)

Muripemugalige, Sarasiruhasana Rama,
Cifitistunnadé begin with the similar
sancara.

Starting of

AnuPallavi

phrase

;,PDS;SR;;;RGgR |
e pudainakr kan ta |
;,8mgRS;[S,nnd DM
jucite|calu

pDS,|

vani ||

;pDSSSS|R;RR,gR||
daf tula vara |/kafi talu ja ga ||
RgsSsrSnddyp|

man tanin di ||
mpdppmgrMP||
yun da ga ||
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“ Epudu Krupa Galguno by Vidwan S
Shankar | Carnatic Music Lessons ||
Amrutha Gurukula (Ep #03)” (4:34 -
14:20)

“Entani Ne Varnintunu — Mukhari
Raagam” You tube, Suresh M, Dec 17,
2019(12:24 — 13:26)

Anupallavi of Sarastruhanana,
Muripemugaligé,  Sangita  Sastra,
Talacinantang start with similar phrase.

Bhairavi

Compositions of P S

Compositions of T

Starting phrase of Pallavi

;RS;NrSnNDPD|N
nipadamule|ga

DNPdmP|;,pnD,mPD |
ti ya ni | nam mi ti ||

Parthasarathy (183)
“ Nee Padamule — Bhairavi” (4:06 — 4:30)

;;DdnS;;;S,niSn
upacaramu

Rao (165)
NDdP,IMNDDP;|
lanu | c€ kona |

PD,nPdmPdpDN|ndD*

vai ya ||

“ML Vasanthakumari—Upacharamulanu
— Bhairavi — Adi — Thyagaraja”(8:30 —
9:05)

Second avartha of Pallavi :
nsRSrsNNSRgmrg§S|

ni ra ja kshi pa |
rgrgmPm|pmGRRmgrg§|
ra sha| kti ||

“ Nee Padamule — Bhairavi” (4:40 — 5:27)
Here nyasa swara is S / R

But in Tyagaraja’s kriti he connects it to
graha swara.

4-5 Sangatis are there in both Tyagaraja’s
and Patnam Subramanya Iyer’s krtis.

S,rS,rsnDNSRG,mR, g
uragasaya
S;RrG,mpdppmGR;;gr
nal---
snS;;;;rgmpl/dnst*

- -l

“ML Vasanthakumari—Upacharamulanu
— Bhairavi — Adi — Thyagaraja”(9:14 —
9:20)

Starting in
AnuPallavi
Of n1 padamule

and Upacaramulanii

phrase

P;;;pdPpdMP;P;GRGM|
$ri pafl cana di |

P;PDNndD|,dnSt55nS;S;|
$waru ni ra | ni am ba ||
“ Nee Padamule — Bhairavi” (5:36 — 6:20)

G;R;S;R;N;isNDPDN|
$ritajanapalini|

S:;;;/é$ndpmgrsrgmpd*nst||

“ Nee Padamule — Bhairavi” (6:21-6:45)

;;PpdDnddN,nDnS,nND
capalakoti

Pdn|P,dNDdN,|S;$nDD3$
n1 | bham ba ra | dhara

nnS,|;,p*

$ri ||

“ML Vasanthakumari—Upacharamulanu
— Bhairavi — Adi — Thyagaraja” (9:24 —
10:20)

PGRS;nsRiSnNDDP|
janakipati|
;;nDdNndDP|PD,nPdm

da ya c€ si | na

pdpdDN|ndD;*

du ||

“ML Vasanthakumari—Upacharamulanu
— Bhairavi — Adi — Thyagaraja” (10:28 —
10:45)
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From the above table it is evident that the krtis of Guru and Sisya are very much similar, including the usage of
the phrase pm g r S, with S as nyasa in both krtis, concluding the cycle with P, only exception is the graha swara.
Phrase “r m p t $ n d p” appears in the Pallavi of both krtis. Beginning of anupallavi is also pretty similar. In the
same way similarities can be observed in Bhairavi krtis of the two composers — which includes Pallavi beginning,
having nyasa in D, phrase S n, second avartha of Pallavi in mandrasthayi also resemble each other. Graha swara
of Anupallavi is P - pancama in both krtis. Second avartha of anupallavi in tarasthayi is again an example for their
commonality.

Similar Phrases Mukhari Bhairavi
mdpmgrrgSgrmM
psnndD dppmgrrgSrppmgrS
Similar Phrases NdPPPM,dP,rmP pdDNndD
NNDP;pDpM P ; mpdn srgt
simgirSsndMpdsS $ndp _
$DiSnnDP pdnsimgfs
rmpisndpmgR SNifSndpdn
rgmpdnsirsndpmgR
Differentiating phrases SnndMpdS pdnS$
RmMP pd2Ndl P
RdsR sgrgmP
Usage of Differentiating phrases
along with the similar phrases can be
seen as flowing from guru to Sisya -
Tradition

The above table gives a clear picture of how similar phrases have to be connected with distinguishing phrases to
express the correct raga bhava of the ragas constituting the allied set.

Forex: pm grrgS is the common phrase for both Bhairavi and Mukhari. g r m M is connected with common
phrase which is the characteristic phrase of Mukhari. Similarly, the common phrase is connected with r p pmgrS
in Bhairavi. § f m g t S is another phrase common to the allied set of ragas Bhairavi — Mukhari. It is connected
with § n d M p d S which is the exclusive phrase for Mukhari and with p d n for Bhairavi. Similar connections can
be observed with other phrases listed in the table. Hence for any allied raga pair, it becomes important to note the
connections between similar and differentiating phrases.

Analysis of Vasudevacharya’s compositions in Keédaragowla — Suruti, Dévagafidhari -Sama, Bhairavi — Mukhari
also leads to similar findings.

Conclusion

From this study the following inferences can be drawn:

« The starting phrases, graha swaras, way the sangatis are developed and their number — as observed in Sisyas
compositions are pretty much similar to Tyagaraja’s krtis which intern shows the Continuity or flow of
tradition across generations.

« From this study it can be observed that the proportion of tyagaraja’s kritis to his $isyas is around 8-10 : 1

. Sisyas of Tyagaraja have contributed beautiful musical forms like Jatiswara, Swarajati, Varnams, Thillana,
Padams, Javali apart from krtis as some of these can be seen in this analysis. This is a change in the transmission
of Classical art.

» Tyagaraja has contributed immensely to the Carnatic music repository.

« Analysis of the krtis of Tyagaraja in each raga gives broad perspective of using distinguishing phrases of
Allied ragas or Twin ragas with Similar phrases to depict the clear raga bhava. In the same way kftis of his
sisyas also depict how similar phrases have to be connected with differentiating phrases.
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Hence this study mainly focuses on the importance of “transmission of classical arts” in preserving the treasure,
maintaining its structure and passing it across several generations.
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