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“Do you dance today what you danced 50 years ago ? For an artist it is really important to be alive to the

now.

3 o € fF FUH Bl FRE THAEA Foid |1 AT, W 3Tk g § ‘91’ 3R o F gl S B ARy
(HRISTS) |

Y S

“ohE TN TH A € foh T€ TSTIA i hell © Al ST T ST WA i © {3 SHep! 1at SRS | &1 & Ug e
21 3R UE1 9 81 3R SHeh! TRAT Sl 1= T g, oSt - R @ 368 319 U AW SIS Hehd € | 39! foergal e

I €, SHF WEY 9 S ¢, T el RI@r af ST IR dis 81 S &, oifhd 1 § %1 3% &9 ! FHod @i | S
AR Y R B T o At Bd-gd IS o erdiftd € ) (R, 6-10)

3T GREeRITT W ATel-a1F o WIG-FUgT <l G 1 3 el ol 3MeH A € | 3 hed © foh araR a4 wiieprd € 5 o8 ot
SIS o GO T T Tl B |

HYf wThaT

TR % ST sl FHSHIA Fagsl ¥ Rt 21 987 ST 1 qarer | 3 e 3D He fmor ofR st e o
B (27 foieh T ek |

I R -
TLFIAT R
e
& W
ad g?

H wgEr

Naad-Nartan Journal of Dance I music ISSN: 2349-4654 ¢ 307



Volume : 14, Issue-1, January 2026

% . et w2

“But for me, it is important to help nurture every aspect of the form, its abhinaya, its technique, its grace
as well as its theory. I'm not suggesting that tradition should be deliberately swept aside for new styles.
What I'm saying is that if there is a natural evolution of a form, it should be allowed to change & grow.”

(W1, 276—277 ) SH T & TF HeAThRI Sl GO o Hae & -1 hellcdeh TAT H3 =T |

=1L 7% S

AfyeTeh TR R o T T Teel Hl ATl Bl TR €, Wk AeFT AR ST o fore1 38 318 7 €1 (Sferr i
T HIEHR) |

tfsar ymT e

q IR ! here femra & foru =2, afess Srifsies gare, THerel Seyf iR afvass Fare o fou savds =dl & | 3=

T FoF TR=AT B g U TN foRT S — SIS Wi, SRTO St ST TERT, She FRA HHeRTH forsr 31If | 3=Teht gfteshion
 foF oW 3R TR o gored & S gare B =R (W) | S : 3eh! FHehIeA FooHe -

I H =T - ACGAET H ool [@d
AETIE F AdTAY FOEY FGET

Wellg &Y oIomEr - Heldr Hoer e
sjca Tt EERT FHETHITT & AT F Ui

308 * ISSN: 2349-4654 @ G- SHe 3T S TUE RIS



T HEAT- 3T hl WoTEat (HaT)

TH 7T WA § TR o TS TS hl STedd eTeHh
1 U UEd R 21 wdfa e 7 @ g ue
= =T STl I Sfert & wresm @ gwitan T, e
Tleh =T ol Wehldl SR ATel 31fereh TTersed! &9 H 9T
g 3| Y o Sl @ e, diita 3d St
e % ey W T o, fed geees dicd o o
T SR e Al &) Tew S W HE W T g9 <ol
% A H HeTIR o W S G Srfe R o 3R T
Tfa AT ®9 9 ot vl B Tl A arelt g
| Tt TR, I8 I T IRATT HeTehred HeT9Rd i
TSI AT T & HETH W TaHT A H T
ERIERICTREN

rfefa wrerer
3R HAAT © T hos TuE, GER 3R e % |y

gl §; ‘FRE JeaeAm SAcasdl”’ 3H e 2
“Protectionism is the main cause of conflict

in creativity. Sometimes things are added on,
sometimes they don’t have meaning, they wisely
stick to the ground & become part of tradition.”
(HITETSTH, H&TehR)

Ufed QRIT aeTaeTa
TS 39 AR § Hed ¢ foh “TRERT § Gl 1 @

MAYIH B W] IU TR § AR 1 SR 1 8 df 98
TR e | W ST 3R STrGies 81 S 2 |

HUATSHT ASTATEIT

IR U © T “The artist to keep the creative flame
alive has to be innovative in theme, interpretation

and meaningful so that the dance does not become a
rigid repetitive format.”

WREE | AT W R SRR e e, sfew
I SR, TTa-Y[5aT ae feeRar &l W 721 et 8
(REATST ) | FHereh sl IR AT, o1 3R RSt oY snenfia
® T ISR Seael 3R fefteet 71 & SR 398 R
T WA el €| TB-3TT W & ARfee H, S HhefldR
IS 9, Hehodl 9 qIeA-aF o MG TR % Y o
ENT el B, Tl TR Wi SR S et 8 () |
EERU PR o i B A i B et B B e M
TG 9 AeTere ¥ Iooifad WelFE & YR o

Naad-Nartan Journal of Dance I music

&

Volume : 14, Issue-1, January 2026

W e | R B, R weed e W el @
T I Wl ol SEAE o Fehol B

FHUF T TIER & AR ISR MR T T,
faslt wreer, afvaes wuTe, -1, T, A 3R
ATl T & W19 H9 1 wrsfe, fyeg-witean o 9,
NI G Nl Hiedl Bl HUF JoF ok A S,
HEERY AR WA I UEfd H Suersd € (Sreond
1. fefd weeE St o JEHEEA-“Within”),
(SeTeome 2. BTR M § wifern AN % fow o T e
ot g8 ot st I Sfta € € | haet o aiEE g
dgR I HEM!)

TGN 3R W SINETET &t aaa
EERR

TS o SRS Sl ST ST feRe TR o < T
WIS T e, SRAFIEIH 3N iferdl b SRy
Taticy, IR Tl 9o Solaei o Rt i &
1 TR R ST @1 21 o ggreh @i snyfe <%
TS <1 forgror, Sl T I Senid WA o e e
g it v e 21 ST vl TR 3R Sregferha % W
el Y € I TR ST ik TR I €1 SRt
T aiferek T, SEINTerd TR 31 Biel 2 @R ST eheiieh
T 31freh T Bl e oI WIHT= <3ieh] ik él gl e ¢ |

AT He TR

uer TyteRl st TeIfHehar
T siferes Tl
TRERT + Al 3T A
STt ST faftra ot e fafem
ATTeH ST TR o BT I G O B
el we TER] oI TS R Tehell ©

YU FHeThR -2 UG qeh ek T8 o fod TR ol
AT A € | 31 o THT T Heh o U HeATHRI ol Fdfel
o fope TR firerd 82 AT St SuSifersht shaet e
I W PR 8, A 9 3= 9HT S AT % SER AR
ST =feT ? <ufehi bt B 3R HiT % SER e
T AT ©, Tk € hell Sifad @ 1R 3ok 9 31
A ek T | 31T Hfereqell o TE 8, ST HeflhR ol Y,
foram 7o Tl & 93 <1 B | A & W haet qRAReh
T W & ook @A, A 3 T wg Wi 3R <3t q

ISSN: 2349-4654 ¢ 309



Volume : 14, Issue-1, January 2026

ST hell ST ST Tel TR Wohil | SHIT T2 GfSehIvT STTATT 37T oht STAAehdl € 991 3 STITShRI H TR i STel
T TRET 2

SAgE TS & a1 § o1 S ST d e TR oSt 3He fRie Sd €1 3eh 7 ¥ TaaR 6hd TH H9h I AT
& @ HIRY, SH B T 6T Ugel =eT| W 3R RS W 9 € W Al o e ? S sey gy fath
WW@T@I%& Wﬁ%’qﬁ?ﬂaﬁaﬁ Sfar e %, SEEANSERIR| T 2l ‘Legacy is not leaving something for
people, it is leaving something in people’ T ! HfeTehdl Te T I Tl B et & ST hersh st Rl €|

frreere / sner ufkome

eI 9 o € R —

® TR I STEi ol THH hid g A1, T, el 3R T o TGl bl I1C T gY TR 3T ST el €1

o T3 I ikt T gfteshio it e 99w H Aol 71

o Efeet e, TramsTer foai iR T Wi & ST Hefeh ol THeRIeN Seiehl ek TEaT T B |

® TSI YA H sheieh shelel YRUNeh Hei deh Tt 7 WehY, THST o = forAel o afvesh guesti &l 9§t fufa s

T TTeRT HIETH &1 2 |

® T T SIeE, WeAT IR To—137sa TRt et FoRawe bl =-1e 3@ e 2 |
€ TS ek ol -1 chelel TRIATA N sifceh S6eh [eRaR TR Sshierer § off e 27 | g6 TRl i Stehel 8l €, e
3! ST W S[gH T el € | 7 gfte T el Bl WUt A1 I TR € | e o ARieei H, el € THehei hel
SISt S, = M, e, e 3R 9Td Y a1 SHitd g1 g URad IR W= ST Hehel € | WO 3R e
1 e & e hl TGG, St IR Af¥ee 9= ¢ |

Y T TR H T €, T 3T TR 1 G Hd G A SR o HioR WehT AT HMET | ST, HEFT
3R Gageierd o | foha1 T TR heeh i e i T e ol 8 |

“TRORT 1 STEHT i TR TE § 19 el TR kel €, 0 o8 shedl Siferd, Wifiieh 3K saraeh st 21”
g Ther it

1. SIS, RN, T : Ve 1 TOTEY, Heeldh FHTA, Tellh T 16, fEoett, Te¥aR sl HiR, 2008, TS 3. 86.

2. FAIS, B, TIGRAT BT TR AR Aeheiieh, fos] o, el (MR ), € fohdTe WehTer, I WIS, 20718,

3. T , X ﬁa, Interview Pt. Rajendra Gangani, shallcH (Artistic Diversity is Idea of India), Tff HERTE, Mind & Media
Publication, 2016, 53 %h. 6-10.

4. SfeFe-pereRvll, ST, Farargde, Aol R, e 1, IO TeRT, TSR Uit wEde fAfteE, 2021, IS . 276-277.

5. e, I, FeaT WA, 2025.

6. Hiele™, 3ifefd, In Pursuit of Excellence-Kathak Contemporary Connection, Sahapedia, 18 SId, https://voutu.be/
t0yY37U6BIs ?si=SRKCO8ig jeOchVx.

7. R, R, FUH: Tradition Meets Modernity, % BISSIH, 2021, Te3 . 87—90.

8. TG, S, &I 4, Telich HEAT 266, AU, AT 1, 72 fReel, =aw Geghd YL R, 2017.

9. qeTTeI, YT, THel AR, 2025

310 * ISSN: 2349-4654 @ G- SHe 3T S TUE RIS


https://youtu.be/t0yY37U6BIs%3Fsi%3D5RKCO8ig_jeOchVx.
https://youtu.be/t0yY37U6BIs%3Fsi%3D5RKCO8ig_jeOchVx.

