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e Giide 9 3R STeh! e i WS TofeRR X & s
FHAHR TE-50G W H J Tl T & WU g8 off I Ra @
IF Aeaee @i e T uee Wifew fiw on'’ [2] &
T2E A T 3T WGt & Aty o | Seeere s g1
U H 3 9T 3T 1Y hadl FRaRIS hl org off | 36
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fors TR T | T R T o7 | Ok IR B8 Wl 9Tl
T BT 9 | WeaerE @ TR §U AT o 5o 379 i 1|
TR | 56 98 U T RS hl ST M 3R
A BT TSt SRt S Shifed 23S 3R w5 Wl o feTt
B % HRUT ITh] HRA TR IATE &I T T &g TN F1feal ST
v o R et Gl & wfa w1 S@est genfad gu qen
Ih! AT o I foran | 3R 5 fod &R drefi| I
TreeeTe G 1 =R Y et fean 1 saeh e e @t
J G =R % U SR e’ & fvan a6t ' 3]
T T o TR ¢ HREETE Wl Yaus 3R e T 9 qe
il SR Setax ot o & 17 4] Wesere @i A faar iR
TEER Rt HIe W 1 | UG HE S T s
TG T Tehrilch ol GERA o T FLoeR H 3T qRe=
foru w wieh | IRa S1eR QReER H el o AR i e 1''[5]

faferem #em & wedl #, “Turab’s son, Sahibdad Khan that
the family came in to real prominence, for Sahibdad, was
the inventor of the Surbahaar or bass sitar. Sahibdad Khan
made a larger sitar with thick strings and of a beautiful
tone which he aptly named ‘Surbahar’ which mean
melody of string.”[ 6] TTEeIRIE @I R GLoER H URad &
T AR aTe R+t e oo | RoeR ST, Sirererd o fag
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ST & 91 SR i Hie fHeprerd & qem 709 71 & Teh 3T
IR e T YRR o Sh AR & | SIS FIgeieie @i
% 2 I FIIRIE A1 TS W 9 | HIHSTS hi G STeeha
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3R A el G, Tewie qere Wl | ot qrefi gifae 6 |
TIh! IMET 16 99 Wi 3 H & off | SHIE WeKE @i i
T off fof THeTE @i 12 o i Witd W I R TR
TeE o Fieel § R B W fhg 98 21 99 &1 oY § wH
wfereht o T 91 | 39 T | TR S SEIE g @t
R BIeH = MY 3R a1 § T W 30 W R AR o
THRIE G 12 T i WA L STR GReer ot foreq of |

TSSTEA hi T o T SHETG Bl SR =1 T | e et
AR TR GUEER o1 707 & & 319 hid T 7R 9@t faar
R A faeromarg forn | ¢ Son 2R Teme qen TEme 2R
Tt o fafi=1 ol o Ta-drel o1 ST Heerdl § TH
foman | A 3R gure aEl wt fafi= faeeal 1 ey
fran'[10] 3 BTl TRl Rl T & WS R T AT F AR
Y5 ©9 Y el ot & 13 O Ta @i o 39 fopen B <a
g1 THCREM a9 & F1  Hed B | T T Teewl
Trfere 9 T Hiel 7 TE-E o Yol Rl o Wl § 139
H % YHR ! AL T | 766 S a=1ehRT 3R TS
R 6 5o 39 W e © 1 99 o &l aE & W A
& foran o, goere @ 3 38 qu R fean [ 1] 5 A wef
T G TR 23 o TIM TR 19 T & qe Faar & geuey
e e & | faar-ared # #ig, e, diel wd den-dareA
TR T 1 99 31 ol fean ST 1" 12 ] Ueh IR HerwST
W AifagdET SR oFRE 99R | 39 A 39S @i
AR e e e o SFaeR fHen iR o8 3 are @
T IRl ST9H T hefehdl o T | HeRIST 3 98l Th
foremer TR ol TS fohan e fHaR arees 7o gew g
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& GIA TosTe qewis ff 91 of | 9 | 98 FHaR o Jeeen-
oA H 7ol g R =W fowe & W 9 TESR @i gy
T g AR 39 ey v i | HeRST IR B 9 &
T 3T T R TS = % e T R Heuiar
W) IR SHT Hl s T IR Sie @l o e shi 3R e
o | F© w9 el B T8 o IeEd 39 S g9l |fed
S o HENIST Bleehi o SER | 311 T4, Tei 3 319+ 2ifay
et ek ¥ | 3T U SRl TReRT <ht foRaR STE 39 & A
e | 57 <1 IH 3 @ SR 98ie |l 3 39 %W H sgd
19 R | G e 1o faar § qen fra B g &
T ToolE HeHAS i, 2retd @i SR ¥, STeel s @ 3R
STREGH B 3SR T, STeeledr G hiemR ¥ 3R 767 @i
o @i 1" [13]

TG @1 S 16 59 1885 €. H gem | fuar @t gy &
YT 3T TR SIS Y el 9ol T 7R I2iE Wi 3SR o
IR | A9 4t s fheiR T <t o wrgen § 21T Sef 31
TEN M & 9 H FEIa fR MU w1924 H T
(T W) FeuRaR TR =t T8 31K 21eh g faemaa
T 1 5 1928 H TRI H & g7 | SR e & =gd
T TR S o TRIQ FEmed § @ SEfery 3ok SR
TR T oft et ST ®

T Gl Teh HeM hellhR & | 9 G & & § o709 e shi
it wfae & wfaed € 9 | yafad o | S T TE &
HAfRT i TR foRIval sl Sirel a8 3! i
g, e 3R TR S| ¢ SRt ST e st fa &
ST g2 o | TR 119 | IR R ol Hie o1 a6 ST
fopan qen Siteran @ a9 arell 99e 9 SN Teh R W) 991 Teh
e W MR off, 1 WA YRE fRAT| SRt Ta-are
(THTE 9 TG a6 @ ggia -t ¥ e
ot I"'[14] |t dE-TaerE deren 3R wEes & Y U
A Y | TR B e Bl TN SEAE $Ed @l gRT IR
g '[15]

“ o @+ ST B R TR oTR g8 O 9 & S
ai F 1’16 ] SR Hident &I st @ A
feeett Iedl =M o S0 <d §U T 9R &hal A1 foh 3R
T S foaR ot qe & g1 [17] T |l et g
T @ o iy fordt diita TERTE | T & Sl ST i
Ygd TUE TH F HRO 3T T A FGar s | 96l §
ST 3110 THY STT9ehT 18 &1 797 | 39 9T ST9eh1 I 11
Y 3R THRA @l T 3TETAT 5-6 a4 ! &ff | 37 a1 3
T 3 d 3191 Tk oA e @i € T g e |l
oTEE it 9

AR ST AT S U0 Rfoh



F27a =R k1 far A & foreme § e |3mﬁ

ag-5, -1, JATE 2017

IHR RIS Wi 3 IR § yaue, ©e 3R gl i arel™
Rt TR TR oTR TReeR =t frer o1 fodt & wr =t | <=
o e 319 UFEATE TR & I8 ol Giitdd & €9 § ©
3R 313RE T Tk TER-TLER H 30 I R W@ Tfersst Tt
i | 3T fafied Serme, Ta, sidie, TR, dagR o7 &
TG HEMI §RT 3! 3T ISk Wl gU |

TS RN W Bl STe St dereiTst o o 3 ST &t
off | 37k ae B X fx <t =t vl wel fafi= yehR 6t
Shic ToeRel, TUT e -Relt o1 rax a0 T &9 gRafard
B §1"'[18] 39 T SIS W 9 WIS @ T FET
AR aTee & | SIS G AT o TaTEes off & qe 3t
ol Stetige fhedt riid § T Hiitd Haroeh 9 | o5 @i &
I3 WfEe Ras @i SkdHH et H eltepid fHar o € 1 a8
TTET TR (SHICEH! BR-MT) o |Iqal Uit o Ui ShefehR
¥ 13919d @ o I Toermad @i 3ik 39ea @i 3 off 39 3/H i
TR o TareRfia foman | foread @ A fHar @ @R 39ea @t
J GRIER 9T R HERd SIAet hi | Teh HE™ hellehR Jel gl
T ST Hiefer el o) w9 H 3191 ATeH 9 gU TRERT B
3T FgH ATl % Y H 319 TgeH 91T | S RN ST
foreTera @i =1 7o fomie Te~a w1 R |

T fae@a @l &l S A9 g % SAfgeda faar 9w
IS T @ (TRQR) & R | 28 STRA 1928 i g3 |
3Tk S9TST foeg TSTga & | o afede T & SeNg ff ek
WH H T fowg M oft W@ S © 1 31 o g T e
g’ off Y@ T 3Tueh ST SR faar ot g % oTaH
THIR aTcer 9 | Eia sl URfReR e emdent o1 faar 9
I g% IR o SR S&IE foaiad @i o vsal ol 39

TR fer@m 8—*T am very fortunate in that we are instru-
mentalist from my father’s side and vocalist from my
mother’s side. By the time my father died, he had given
me five, six years of basic knowledge, the foundation,
techniques of left and right hands, riyaz bol taan. Imme-
diately after his dealth on one hand my father’s brother
(Wahid Khan) and on the other my mother’s father (Bande
Hussain Khan) both got me in their cluthes. Each morn-
ing for five years, my uncle would teach me Sitar and
Surbahar for three hours and in the evening for another
three hours my grandfather would sing while I would play
sitar.”’[19] @ |ifea 1 07 Sfaq § foaR e =1 99
T ot €. 2. el 9 foen S R gemea @t wfes & Wit
€, 1 3T @l bt G o IR 37k TAR S1e b1 T WeH
fopn e T steren wRgw foran | e @t anfee wsaf H—
“Around 1942-43 when people like Mushtaq Hussain, the
vocalist, Pt. Onkarnath Thakur, Ustad Faiyaz Khan and
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Razab Ali Khan heard me at conference, they started
saying “This boy is doing something new in the 800 years
history of the sitar, he is playing the ‘Gayaki Ang’, the
‘Khayal Ang’ on the sitar.” At that time even I did not
know that I had discovered. After that this style got so
popular that most of the instrumentalist, today fall back
on ‘Gayaki Ang.”[20]

SEaTe foremaa @t oo =1 faar s & Sa 3=t T
oft 9| TR Wt dTEH 3TI AT S g9, T S 'R
T ST T TR stel § W o6t | ¢ 370 91 o< &8 |
TTIh! Shi TG & STeichd SRR, SETE ot @ = faar o
TMRehT 37 | Y fohan 1’[21] S=1 3 € 9d g1 i deheih
1 STREY TR ST Teh ToR o 1wl ST=RTet ohi el Wt
BE | 31 T Thri1oh o WA T St ah1 ekl § STIERm
FA GU RIS & Yehed o foru foman | ok @ &
S Sod, Slfed 9 Hicd ©E 3T Ht Gkl AR
foran | aga & &N 3 WE Amen & € R swe o
TH' 1 FHaR o ® T € 1 @i wifed e 3R S
I g 3TTeheh ohd 91 | 3 TEa@ET T o fdier faefted
S Rl Tl oSG foRA <l YeYA Sgd Gagdl § Hid 9 |
gd o9 H Hig, T, ANTEle, Hd, STHH, 32l el
TG 1 Y G e Bl o | @ difed 3 fhedt o
Hiitd Feerer o ®9 | ot = fman § 1 39k foar 9 |
Y51 STeh! el hi TaI9TeaT § | TIehT 3171 ST ©Tel 3171
SIS SIS St o1 3701 T anferenr € | @i wifes = fagie
et & 9| Gfid 1eeh 2TeReHT T o AfdRed T’
3R qETfaewoT’ 5% geE ot 32 st g U it
3% 3 Heen! 01 Hiehan fema SevEgel o off | 3%
' STRATE-T-THaR ' el S o | 378 fadTe 3eh! §g ‘gt
. ERg A 3Tel 3Teng’ 7 fao o | 34 /e sfeaq s
Tt TEITUe 3 39! * Rd faar wme’ @1 faame e |
TG | 9 STHIMRYT TEATCHeRAT o Teld HeM o SIS
foremea @i wifes WRdTE A& Hiiid % HeM HeR 3 |
T mem fayfaar e o U 9R & 5 ot T

o Afes o SIS I TR @I A o 39 F & Hifiq skt fae
I i | 37 TE el # srfams Wi, shearft T, et
e st Iopeht rel, it fifg, s $oR sofe & 9
ST € | 39 SRM & g fdR ekl § S&e gond @i
o 3ETE fegrad @i (SIS foemad @i & I3) 35 TRERT
3 =gl T2 & | ST 9 @i (T9Ra @i o ) i AW i
SeE € | 391 S ol TR o oeeh Har dieeh S&I
Yfeg TR @ (SIS == @l o I) I3 TR aeent &
i s 1
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IR FEIE G o 3 A IS FhIsT @i IR TS 3TsisT @i
& fSTehT SHRIGEIT A1 S2Ta sRA H Hewqul T § | 3W]
TS G THaR 3R YRR & guids SiiaeR SWIE T8
ol Ifes & o 9 | 32 et AR 31X geoer i fen &
T oA A Wt e ot I | YR @ ST % a1
YT H Bl G ool HeRmsneil 3R are o1 T @
TH & FIY-TY I G B TR U | 39 TH
IS G 39 TS-SL@RI aeh & Hifd o 3R 3%
3TeeATe G, SEITE 375l Hild @, SIS S @, SIS
TS @ oNfE & oI IS Hi P 9oy Sga e
S < o | T 9% W o 5 SR BRI @ A g
Tohew Tredt | U ek o ot o foran | S et fhedt
H e R, W IR % A 9 ST S R | R T
‘Hermg T T ot 3T R Y& Tk FEMIeh I o &9 §
3%l o T ! <! TR fohan | 3= fohedl & o off S
! A1 T | dEE eres Y FIaR areeh SIS Sfeg Iies
T ST o 37k 9IS € =1 A oft 319 e SR gEoER i
Toreq ot =t 1" "[22]

3Tk GRAER 1 & 3T Jen s fSHE IR 9 3
vfee T @ Tk feT gem@n W &l Aee-u-ferm’ 5=
|

e H, 39 el & Wi SIS TSl @i @ fSert o
TS 370 o2 oh! Teh 3731 T oM a1 o 77471 | 3 Teh
TE & &9 H agd 9 & 3R 9% 3 a2 ¥ 9gd o <A
T & | g8 FH-H T T2 ST Wieg WS Gl hl
Fed 9 fop  F = § o g7 T3 semed SR 2 ot &1 Wiy
H g8 T oot R 1 23] S e SE i |t
T T GHT SR ST T 9% ST0H1 SRER drei™ H 3o g
ST 9 fof o 3 ot ST & o S7ehT 9121 o o € | 9 Sga-
& THMER AfH & | 98 gHI A ¥ =l ey § Ed 9
3R 9% 3 T =ed 9 o 76 UTe 1w st =6t sfte s
Bl | ZHAY 37k T IS fore 38 & I IWIE ifeg WA
ol % sAfafe sgd o1 fors & | 3% wnfeg west @i wifed
& afaftea fSeent off ST onfls @ difes ¥ fen g
A 1 Grawa foen o ST St § T T HiideR
T3 | I8 980 T&d e o drase W T & & &9 9gd &

I 2T @i R 3R YR & gufds Heemr 3w
=éie @i Eies o SIS IH & | STt @l ol gReR § T W
e Y YN STl o1 | SIgd &1 SISl 39 | 3=l Hfld <kl fraq
AT AT Y S off | S-S T Sl S A TR Al ™
T2TE1 A & UfEg Fiiias 31o e iR & S&e 9@ @t
Hrfes ¥ A ot e den | € faar IR gReeR =1 e
T I T | Z=H A RIS Wi o oS WE SIS 39 @l
ifes & oft Tl T e U i | gTEiT 3Rl 4 TAER
AT FET I hl TR S0 A TR 3R YRR T 70T
TS M hT T Tl o141 | 35 fawiia =i 9ia
IS ohl STIAT U ST TR SHeh ATes]g o SHAR 3T
@i 3 giiifas el | M TE Bien | SWIe el @i
Sieige fhed g § ‘orfis fet’ & 9w & ufag 91
T 7 A’ A AR TR FiiiaeR & @y fieres o
firemt # difia foan ik 39 fredl § =% SISt 1o 3Toen]
‘gt STt ST ST & | e SIS 3TN @ Uk ogd 3T
HifiaehR o AR Sl (Ua off gT wifer fRe off ekt fimewl #
Hifid HASH w1 Y S T SEiE 9@ie @i @l TEe e
3T | TS RIS Wl Hifed i TH | o foF e1sfis @t
2l A “eRMGR’ oTR ‘@M dTele ot T SRl 7O
TUSH -t HHM T ST Fififcreh FHTSAT H MR ST <M
o | SETE IEIE Wl Ffes 3 ST ARH 7 9 <l oIaTE
3R et o o7 Fq Tk & =1 T G & Tohd & S TR T
S ST @Y Hifes ST I1e1 e o o8 ek U (IR
MR TR @) Tl BRR ™ S SR SR 915 fFar
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SHMER aafed 9 | 39 SAfdRed fSEn +ff S ofsist @t
ifea o1 M qen fHaR 3Tk YEeRR g 3= I 9 fR
SIS TSI Wi Teh T Shefleh [ ST Hid ekt TSttt ahr
37 Teed o |

SEIE vfeg WA @i, 32 WA (SHEREHT 3HT) &
Hrad diel & ufafify samesr § | 39 e S SRIE i
T HeM fHaR & YRR a5 iR fidr stiw o ufdg
Hriae 2R el Gifid & oM AR 8| SWE wfeg
RIS @i A 3T a1 Bt e B T T e
& g T dEl o Tk dgade faaR dgeh 998 S § 3R
A A Wiet & fa wene aresh & ®9 H iR R T
T 1 3Th! FaaR ae TRt 237 3R d5ahR 31T o fago =
N T1''[24] 38 YR KIS URaEIE @ Fifes H TRl
A SIS T $2ME] TRH § Hafed el o f9ar qen
GUEER 9Tl o ok Uaw aTe Tehrieh H STaeToia AMTe
T TU IRATT A& Hiitd =t 3R off ggg fman ¥
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