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AT =1 vfafs =1 oiv 20 & v = wem o 3
3T T SheTeh Rl gRT 31ereh e fohe 7T € | ot oif¥r des
Va2 i 3fer 38 HeH H T mewergul §—* 9RA & I
it o aren # FHaR AT ST Hewerqul T o T € | 9%
I TN Gl W | T Hed g H e 3R sEet
YT T g gU SHA R I Hiltd H eAfirram
T o1 Torn | 3191 R ARdes 39 91 7 Sf0 |iifaen
IYAITTT 3R fueafad w1 v & RO THss T5F s
o= € 1 TR <9 o WIS G Bt ST ST S Rl ©, St
ST & 9GS i STY &Har B[ 1] 39 9 # fHar ww
AL HYul A § | F9ar are S Ay, @R st e,
TS, TS, o i aRIfhal, TR-aid fa&r &1 =<
G, A gaeTd o1 SR & THEgUl ST, T9-3TR
1 TH-UREM, FaaR are &t G 9 Heflcish aFTee 3R sad
FI T TR qorE @ SMfs oeh o A f9aR 9 i
forvareamdt SR fiEar yeM i € | fgar e TR # 1R’
g heT TG A1 B [ 2]

R =1 3T T4 ST F I faaR 21awa o1 € fof Ry
H AR S T@1 B A 97 foeh WS- | =X UR
AT T T TET qk Yo BN | FHaR s &
T # fagrt & fafy= 7a wra g € | faar =1 o sdam
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Y i1 TS BH 2 1@ ¥, TR o R =1 IR il g3 TRl
T TG E |

farfaes gfewior—faar & gd o aml & sfoem =
ST STk BT | S99 Haiferd g ded gfterer g1d € |
Fo H o’ A deiara bt TR eafe i Seere § e
o § ST S ge S |

T 1a | Sron-are # fafv= w9 w1 faeem gen | don &
fafi= werRl <1 fmT0, S9e ey, aea-fafy sae aref
g1gaTl, Sion gr1 Eifd ki fafay yomet, Hgu-foa=m anfe
=i fasga fag=mT Teaeme § Suersd et € 1[3]

TR =l qoidan: IR = 79 9t 4t Aot g
el 8—** TR i gfte { foram Y 1 89 @ € fop gr
28T o qen fouel (ufefam onfe) amif # sgd iR €1 3=
TR s ST g A fadvard saE—1. geu @6l
F9T BT - T[S 1 SIART §RT &3 T[ST ot sHeree foea o
o1 Tl el o =&t Ut St © | e o shadt faeRe
et STl W R Bl 2. R Sonstf | ue o i o
WehR SHEE BIdl §, S oFeree o <9 H el ar St % 1
3. Taeprl =1 TN fop=r) <fon & Scafa w1l 9 2 N o
o1 | ST SR, aed vIaTeat qeh ARy =l T |
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<. T Helfeeh o STHR—"' 5 foioaail o aifafer Th
TR fagrar T@ &t 3Tt © foh vIRd =i arell & gl T
forrs weRR &1 TerRR e 2 &, it fastt ame & fam ==
T | FHaR 1 gren ot T fodw sTeRR AT gu B § 1 59
TR TIaR # quiey & IR o A0 Jehe B € 1''[4]

e B st Son iR et Sion w1 Seora fierar ®
ol SO H g FdR T AR gl ¢ | TH dfedl
Td T 1 TR e | TSt don 67 faaR 1 A < ST
TR foRa | % A Tfie ka8 % RO SHeR
ShiHeh TaehT 3T Wd o aRi o T R i R o, 7Ta |’
T 4t famershia TF et YR Giiid i | 9o et
gI[s]

Toar yRed st don o & foesfad a0 8, e 9m =g
T Jar, fR dar qen ea: faar 2 e | <8, s 3mi &t
T e afvid § 1[6] AR 1 faer SO % STER W
BT | T WohR W fHar Sfon &1 &t uRafdd &9 T 1 =i qen
Td HegeRTel § FHaR 1 ST oton o &9 H faeem o

IR AU Ta A — ot T = o7 Ik § 3T
Td TH WhR e i & — Tk 7d I8 off § foh 1430 wramest #
TAREN fEerstt & SR & goRd TR o A Heamfg
SO R T IR =@ T FIAR T S T | 39 59 39
T TR 1@ T4 | HR-4R Hear 14 ferred-ferred faar
BT SR T AR o T W G IR ST 1S IR T S
ANI[7] Teol TH T AR A9 W S S of 3R Fg A
FoRA STHR GERI gR1 e T o fSeh for et s ® fof
IEM e IR % o1 & | & o ke o il iR sw &
e 9 & IHHR (T8 dR) a6 3R GeXdr H TR forehrd
B W@ B I[8] oM TsEH faerst & | # WA 9
Teh hid T& Hilad, STHR G A fHaR &1 fawhr afdiem
T ‘38’ S STER W feRani[9] seiq faar &1 snfashr
SR GEU A ‘37 ek IR A | R | sk g A
Fore=it ot TR =t T8 T SR T=IR T | 218 e STeaferes
AT B & HRUT THHT ShiHeh T goTl W& o Rl o
M W 9" R TEIE TYI[10] TR GET | & T St
(THYY TS SUM) & HAN ¥ FIaR AHe areEs S s |
3H T TR W A SR S0 W IS e T 2
T AT | 37 TR GEI F AR F hR IR ion & g
TR Sl SR qT SIH1 aTe ohi fHeteRt Weh fafi = wahR &t
R o | e 9 Hear faar’ @, g8 oo 9
e & qen oo o Fo et ot g ani[11]

TH. FOUREH & STHR ToRd oTHR Gl 7 s, e,
T, et enfe ofton # € $o gur fee & 7 s wro

G-I ST ST S 702 =fotes

foar =1 3gva gam I[12] |, e & SER “He (Amir
Khusro) was also a modifier of many instruments to which
he affined Persian names for an example he modified the
“facts on the old’ parivadini or tritantri veena which means
‘Three stringed Veena’ in Sanskrit. He renamed it ‘Santar’
which literally means the same thing in Perisan. Today,
of course, this is known as Sitar”.

HyEd: Teshrend * st ofom # 2 Fefifea 9ied e faar
1 T TR GERI A fohan 81 1 hls oTv=d el | 3
R GEI 1 IR 1 snfashdl AFA & T W SH
TER-hdl AT A FTR BT | UET o IRa=g dieR
TRIST 1 A € I[13]

31d: T9 91 I 1 gfte B T § foh oo Ui a9 & 9Ra
H off | T 3T T2 T 330 © Toh 37 AT 1 FAM 19”9
HIE Y T A1 T |

TS GId I FHaR 1 STfashRes STHR GE sl 7 JHHT
I FA &+ T AR fogm ‘gEd @i’ w A € 1014]
G A AU gEek Hid evE | H TR 9 | gE
@i ! & TR 1 effashres A |

gt Ty == S faea §—''go fagm faar = goiaen
SR T A € | € o 9 | 9Ra § 370 | Teh a1,
T IR, HedRI, ek, TodRT shuS: Teh, o, i, TR 312
e dR 9Tt o 37t ot 9 o e Hiiia # oreed © |3
T & A TEES o WL SILUA. T & vl H—
“faar i St ek 9 oRE Al o A 9 g SR €
S # foRrem, e <u ¥ ey, "erehe= 09 |
TR o1 SEeR 3T HRET <9 <1 94T o1’ '[15]

faarraETer giesiur—zd faarem § f9ar & fosm
FHHIG Tk T TS e T § | DI -oS hiel @uel § fqar
1 TS U AIFdl o1 (9 sk e €1 @1 © i faar =6t
3T=3 U 98 TS THIT shi 3T o STl 37 @1 § 1 378 9 e
=3 e far & Tt shemprl = ot frg ¥ |

YR § qrqarell § W T G 9 5 g 9 Sl
off | 31Tt e, i, dien anfe egst st wET ARl & At
T @ S 7 | R T fuifd e & fore uyp-uferi @t
Bigal A snfe o1 wo o1t g i witenrstl 3 o fomn
¥ AT & wma T8 Wi’ et S o, 39w o
‘gdt e MY I CRET el S B | A o oS
AHA 7o Ferered 3 faar & fae # mewget Jrem
foo | 5= & Tmg aRi St Hew 9§ dee] O g8 | me
T YT TN G A q58 WS At ST= °1e o Faar a1 o
femami[16]
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ForaR 1 S o SET w A ) A 6 e e 1 | st g

IS TS T 39 THY & dgad faR areeh 9 | faar o
TS o TR SIS I 99 =1 ol 131 S § | 37k G S
W ¥ O ! GoR 9 T a1 &9 YoM fohan fed safq
! Uiear § fadr X et |

IS SASIE G & UId q1 SEE 39 @ & YU Hiag
faar e SEe faet™a @i = IRl i H& 9id ¥ =T 9
i S, T TS (SIS H A ) iR O % Ten AR
frerre fean on, afehe die o &g U R &t TR Sed
AEgH BN W HoM & Seel SO 1 T4 AR Sire fean i[17]

T, Tfasieht 3 SIS o Ueh dR & T T T=H ol 7R 35 a8
Teh 33 TS (1 Hg Twieh) o ©1 o1 dR o7 € 3R faar
% IR Yok % o d1e i GOem o S e Y TR
%! =gl fean (18]

Tremta: foar o sifashal & &9 H FoRd SR GEl &1
1 271 Sfed el T el | Bienfeh HRET de1 3% H yuiia
3 I Uil B fIaR & eTfashRes STHR el s Tu §
T TR A I HAR T TR A1 AR SR
O el AUk FERt BT | TR GEl 7 @ ST
q&Teh] H U1 39oh FHRICI SiAerehRl - 70! &kl
FHEl oft faar =t ==t 72 o T | e geeafa | 39 Hey |
Zg afvid fopan € o Tora ok gadl 3 3T 7791 Wit
T & T e # oy ol % Seod fRar |, g
3o FHAR &1 T TR B I[19] Sk wt foememeT &
qedll sl Al T el S Tkl © o faar =1 faem
Fora=t diton & STUR W gaT |
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