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Dr. Seeman says, 'we can concentrate greater intensity of feel-

ing in a singal musical note than in pages of writing. Tt RO
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sl & SEH-UIM §RI ST Hejel i Y3 HAAT & |
Y YRR HIId 7 e HHEifSeh R H AfYg UL T
ST WR hl FHEIS 1 I L qHa Hedw §
ST FEATT YSH Tl § | T SATEAT cHehdT shi ST <hl,
Af WTE I qAT I I ST FHA I G I S
FHIAT S| GG & & H TIEH, T gRI AN H ITER
3fe § IH-Toqe o1 o a1 § a1 S99 wwfad oieh
e 1 M g Tl

Music has not only symbolised the condemnation of social

evils but also lighted up the possibilities of social reform and
change in future. The issues which have thus been taken up
relate to communal harmony, national integration, religious and

culture unity, international understanding the antidowry con-
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sciousness and many such issues which concern our chang-
ing society.[2]
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100

TSI, Healg STfG FHTST 1 Uceh o 379 W&l ol ek
F & TI U it o1 & TR oI § | 3T el Rl e
T % UL AR STEHH W T ST TEH Ll € |
TAEEy 31 Al § grf-gd TAe § ot Tk oo wifa
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Music has a meditative quality.[6] BAR F&l Y I &
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TG o o T &0 3T T L © | 57 anensii &l
FHIA-HTd T o1 |, IR qe A faferet &1 < §, 33
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TR AT T 61 R Bl ¢ | W 9 SIS H T @neiae
TeTE 31 Sl € | Gt & fava # Te sf ufag —' T
Tefd MR stefq T S g TS STEe YN B B
Music can reveal many thing of the human world, which words

or speech can not.[7]
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