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Abstract

Khalifa Ustad Amir Hussain Khan Sahab is known as the Doyen of Farukhabad. Farukhabad Gharana in Tabla is the most
popular Gharana in Tabla Playing. Founder member Ustad Haji Vilayat Ali, Miyan Shalari Khan, Miyan Chudiyawale
Imam Bakhsh , Ustad Munir Khan etc. are well-known stalwarts of this tradition. As a khalifa, Ustad Amir Hussain Khan
Sahab’s contribution in Farukhabad is highly exceptional. His threefold facet as performer (Bajayak), Composer (Banayak)
and teacher (Batayak) make him a highly exceptional and respected member of Farukhabad Family. The whole and sole
credit of popularizing traditional Tabla playing especially in Maharashtra and enriching the repertoire of Farukhabad
Tabla goes to Khalifa Ustad Amir Hussain Khan Sahab. His overall contribution in the world of Tabla influenced the
generations and has been an inspiration to the aspiring minds. The main objective of this research paper is to highlight
the threefold aspects of Ustad Amir Hussain Khan Sahab as a Performer-Composer-Teacher, to study the three aspects of
Ustad Amir Hussain Khan Sahab as a Performer, Composer and Teacher, to study his contribution in Farukhabad Gharana
of Tabla, to study his overall contribution in promoting and propagating classical Tabla playing in Maharashtra. The
hypothesis is that the role of Ustad Amir Hussian Khan Sahab has turned to be crucial in the promotion and propagation
of classical Tabla playing in Maharashtra. His overall contribution as a Performer, Composer and Teacher is undeniable.
Few data has been collected from the books written on the relevant topic. Important data is being gathered from the audio
clips of concerts and lecture of Amir Hussain Khan sahab available on the internet. Personal interviews with some of the
practicing artists of Farukhabad Gharana were conducted and some data was gathered. Important information about Khan
Sahab was gathered from the documentary film on Khan Sahab ‘Doyen of Farrukhabad’
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Research Paper
Introduction
In the art of Tabla playing each and every Gharana

Purab Gharana undoubtedly follow the Khula Baaz
and Farukhabad and Banaras Gharana branched out
of it. Punjab Gharana which is basically a Pakhavaj
Gharana is based on the playing style of Pakhavaj
which is Khula Baaz. Out of these all six Gharanas
of Tabla Farukhabad Gharana though branched out
from Lucknow and based on Purab Baaz has its own
identical characteristics in Nikas by incorporating both
the Baaz in Tabla playing technique. Sound production
is done by use of both kinar and Luv (Sur) hence
it is a combination of Delhi and Purab Baaz. Ustad

of Tabla has its own Importance in terms of

Presentation, manner, repertoire and Thought
process etc. There are two styles of Baaz i.e. Khula
Baaz and Band Baaz where Baaz refers to Technique
of Nikas either by fingers or by using the paw.
Khula Baaz is also known as Purab Baaz / Thapiyan
Baaz and Band Baaz as Delhi Baaz / Do Ungliyon
ka Baaz. All the six Gharanas in Tabla are based

on these two Baaz. The first ever Gharana in Tabla
is Delhi Gharana which is based on the Band Baaz.
Ajrada a branch of Delhi Gharana also follows the
Band Baaz technique. Lucknow Gharana basically a
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Ahmad Jan Thirakwa Khan Sahab said that Tabla of
Farukhabad is pure Tabla, it is not influenced by the
sounds of Tasha, Nakkara, Dhol and Khanjeri like
other Gharanas.["]
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Tabla of Farukhabad

Tabla of Farukhabad is enriched by the eminent
Tabla players of this Gharana who were excellent
performers, composers and Gurus. Some of
the prominent Artists of this Gharana are Ustad
Haji Vilayat Ali Dadhil2] Ustad Shalari Khan,
Chudiyanwale Imam Baksh, Khalifa Ustad Munir
Khan, Ustad Masit Khan, Pandit Gyanprakash
Ghosh, Karamatullah Khan, Ustad Ahmadjan
Thirakwa etc. especially the names of Ustad Haji
Sahab, Khalifa Ustad Munir Khan &Khalifa Ustad
Amir Hussain Khan are noteworthy.

Farukhabad and Ajrada Gharana are considered as
the contemporary Gharanas of Tabla. Haji Vilayat
Ali the founder of this Gharana was the disciple of
Miyan Bakshu of Lucknow Gharana hence influence
of Lucknow / Purab Baaz is seen on Farukhabad
and Gattodas were played by open handedly on
Tabla. Later compositions of Peshkar, Kayda, relas
etc. were included in the repertoire of farukhabad’s
Tabla. Some traditional compositions of Lucknow
were carry forwarded to this Gharana by lineage
tradition.[3] Numerous compositions of Gats and
its various types were composed by stalwarts in this
Gharana along with Gat-Toda, Chakkardars, Parans,
Chalan- Rauv etc.

Ustad Amir Hussain Khan

The Doyen of Farukhabad, Khalifa Ustad Amir
Hussain Khan Sahab was an exceptional talent. He
was disciple of his maternal uncle Ustad Munir
Khan Sahab. Munir Khan Sahab was the Khalifa
of Farukhabad and was impressed by his disciple
Amir Hussain Khan when he composed his first ever
composition and gave him blessings and a special
recognition that after me, you will be the next
Khalifa of Farukhabad. Ustad Amir Hussain Khan
Sahab received rigorous Taalim from Munir Khan
who was the treasurer of Tabla. Amir Hussain Khan
Sahab’s intense Riyaz, sharp and highly creative
mind, aesthetical vision, and love for poetry/ Shayari
and thought process made him an accomplished Tabla
performer, erudite Composer and a great Guru who
enriched the traditional Tabla of Farukhabad with his
threefold facets.

First composition of Ustad Amir Hussain Khan Sahab
a Mishrajati Gat Taal Teentaal
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Ereaae Rfatdieas afefddie deaanie |
tsfsdrs freurs®sars AsarTsa tssfhedas |
2

qheddIc dhdPdleTld dafdefhd deaehdarss)
o

fRfeRfFeasras MR easRRRReas

3

R eHtaas arifRfrasarifdesan |

Amir Hussain Khan Sahab received his Taalim from
veteran Khalifa Ustad Munir Khan Sahab for a long
time. Munir Khan received traditional Tabla by
learning from Various Ustads of different Gharanas.
Hence trained under his Talim Ustad Amir Hussain
Khan also received enriched repertoire and with his
rigorous Riyaz, Imagination, aesthetical vision he
enriched his art of playing Tabla. He had two ideals
in Tabla Playing before him, Ustad Natthu Khan of
Delhi and Ustad Nazir Khan Panipatwale. Khan Sahab
was expert in playing compositions which required
strength and stamina also difficult from the Nikas
point of view. One of the most peculiar features of
Khan Sahab’s playing was the electrifying speed.
Difficult Nikas of Bandish though played in extremely
high tempo full of aesthetical values. Whenever we
discuss about his playing one thing which is inevitable
that is his two fingers dhir-dhir. Several compositions
of Relas and Kaydas are played by Khan Sahab have
become the milestone in Tabla playing. Khan Sahab
achieved such a command on phrases like tita, tirkit
& dhirdhir that playing of Lucknow, Farukhabad and
Delhi with their distinct style became his specialty.
Richness of Farukhabad Gharana lies in playing the
fixed compositions composed by various eminent artists
of this tradition. Repertoire of Amir Hussain Khan
Sahab so rich that in a concert sometimes he would
start playing Rela followed by fixed compositions of
Gat-tukda, chakkardars, parans, Punjabi Chaley etc.
Pandit Suresh Talwalkar mentions about Khan Sahab
that, he never heard any tabla player playing gat-todas
like Amir Hussain Khan Sahab, He was simply great
in that concern. He had mesmerized the audiences
with only by fixed compositions up to two hours.[4]
Tabla of Amir Hussain Khan Sahab was Tradition
shaped and much matured by addition of different
dimensions, flavors and versions to the rich repertoire
of Farukhabad. He remains the pioneer of traditional
Tabla playing in Maharashtra.

A rela played by Khan Sahab at a very high speed: -
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tsfatele iRy faRfafde awfrfee |

2
wrsfaveie awfaifFe Rafas awfaafF |

(0]
arsfarfere aefatfde fAfarfere awfatfee |

3
tsfoRdie aafaifde Rafaas aeRafeT |

The above Bandish of Rela is composed by Khan Sahab,
numerous compositions of kayda, rela, gats, gattoda,
Chakkardar, gat Paran, tehai etc. are composed by
Khan Sahab. Each and every composition is unique
and distinct in its form. Use of aesthetical Language,
Grammar and his unprecedented imagination are the
special characteristics of these compositions. Especially
his Kaydas and Relas are based on the language of
Delhi but the process and manner of improvisation and
techniques is based on Farukhabad style. Compositions
of Punjabi Chaley, Mishra jati Gats, Mishra Jati
Kaydas, relas is the most significant contribution in
enriching the repertoire of Farukhabad Tabla. Gat is
a prominent characteristic of Farukhabad Gharana,
several types of Gats are composed by composers
of this Gharana. His noteworthy contribution to
Farukhabad’s Tabla is the compositions of Gats and
by adding these new pieces of work in the stock of
Farukhabad.

One Chand gat by Khan Sahab: Taal Teentaal
%Taﬁltawrr saAfle fOeHdrs saemr |

%E‘EHT STAYT fEIAAT sAUT |

%@mm saaTar fEeRfAtfeeas fatfoafecas |
%mm forfofFreas iR fFeas
forfacfreas | 15!

An example of Sab akaal gat composed by Khan Sahab
in TeenTaal / Ektaal

SUTATRd  HsllhduaTiceT |
stTffea®ie  drhlcaniaR fatad |
saifdcarfoRfde  aEifofdrcasarifaewarsd |
stuTfaRfhedsfaifre UTssHsaus |
stuifaRfheasfatfee  UTssHsatrs |
stuTfoRfhearfoRfee UTssHsatns |

An example of a small Chakradar in Teentaal
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X
tisfheas Ysfreasr arsda datse |

2
ensfaa ensss freurs faaurs |

(0]
ssfhe arsfaa tsss asfheas |

3
gsfheas arsta datser ansfaa |

X
tsss fhetrs faaens ssfoe |

2
uisfaa eisss tnsfreas gsfreas |

(0]
dIs8T dAse arsfad ersss |

3
fretrs faaurs ssfre ensfaa emsss |

After discussing the two aspect of Khalifa Ustad
Amir Hussain Khan Sahab as great Performer and
extremely talented composer we will now discuss
his tremendous contribution as a Guru. Khan Sahab
came from Hyderabad to settle in Mumbai and the
credit to bring Khan Sahab in Mumbai permanently
goes to Khan sahab’s senior disciple Jamal Khan,
Pandharinath Nageshkar and Ghulam Rasool Khan.
[6] Khan Sahab being the Khalifa of Farukhabad
he was highly respected and appreciated by all the
contemporary stalwarts in the world of Tabla. Being
a disciple of Munir Khan, Khan Sahab had a huge
collection of Bandishees received from his maternal
uncle and Guru. His repertoire was enriched by the
stock of compositions from Lucknow, Farukhabad,
Delhi, Ajrada and Punjab Gharanas.

Khan Sahab received many opportunities to work
for renowned Music Directors in Film Industry. He
played Pakhavaj for Background in films like Baiju-
Bavara for Naushad.[7] But he was not satisfied
with this kind of opportunities as he believed in
propagating and promoting Traditional Tabla of
Farukhabad and carry forward the legacy of his
Uncle and Guru Munir Khan Sahab. What made
Khan Sahab a great Guru? No doubt his tremendous
respect for his maternal Uncle and all the stalwarts
of Farukhabad Gharana and the awareness of the
responsibility given on his shoulders as a Khalifa
and off course his attitude and passion for Teaching
Traditional Tabla to the next generation made him
a Great teacher. The list of disciples of Khan Sahab
is endless as he had disciples from all over India
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and Pakistan. Khan Sahab taught tabla whole heartedly and he not only taught Tabla but also sowed his
thoughts in his disciples.[8]

Especially in Maharashtra the discipline tradition of Ustad Amir Hussain Khan sahab is huge. Many disciples
from all each and every part of the state received Taalim from Khan Sahab. Among his disciples names of
Pandharinath Nageshkar, Ghulam Rasool, Tufel Ahmed, Jamal Khan, Babasaheb Mirajkar, Yashwant Mali,
Suresh Mulgaonkar, Arvind Mulgaonkar, Damuanna wadegaonkar, Gopalrao Wadegaonkar, Sudhir Sansare,
Madhav Tare, Aban Mistri etc. are noteworthy. Today there is a vast disciple-tradition of all the disciples of
Khan Sahab and as a result of this, enriched Tabla of Farukhabad is being played by the young generation.

Conclusion

Ustad Amir Hussain Khan sahab represented the Farukhabad style of Tabla which he received from the tradition
of Ustad Haji Sahab to his maternal uncle Ustad Munir Khan. Ustad Amir Hussain Khan was a great performer
and had an influence of Ustad Natthu Khan sahab of Delhi and Ustad Alla Dhette of Punjab Gharana and as a
result of this along with traditional Farukhabad Tabla he developed his own ideas according to his own musical
taste and composed several compositions which were unique. As a Khalifa khan sahab focused on teaching as
he believed that he has to fulfill the dream of his Maternal uncle and Guru Munir Khan sahab of promoting
and propagation of traditional Tabla of Farukhabad. Khan sahab was great performer, talented composer and
open hearted teacher. He was the reservoir of knowledge thus his contribution with these threefold aspects is
inevitable in the world of Tabla playing.
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