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Tracing the history of Indian Culture and Tradition one may witness many changes. Many factors have influenced our culture,
and technology and western culture are amongst them. There is a great impact of western culture on our Art forms. Many
elements crept into our culture like Violin, Notu Swars and these elements gave synergistic effect to the growth and development
of Dance and Music. The purpose of this research paper is to draw attention towards the positive side of the influence and bring
out those elements which actually are western origin but they are mixed into our culture so well that one can’t differentiate west
from east. The research methodology which I have used is Qualitative method in which I have taken interview of two well-known
artists Smt. Parul V. Patel and Kalaimamani Shri R. Natarajan Pillai. I have also referred various books on Indian Culture,
Music and Dance.
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The word culture to me is the human reactions on
different actions and how humans see the world and what
he can create to give the world. This it-self would reflect
his beliefs, customs and art. It is not just that western
culture has influenced our culture but its vice-versa too.
Every coin has two sides. It depends upon us what we
want to see, believe, trust, accept and follow. What we
see, we speak and we follow describes what we are.

There are many factors why western culture crept into
our culture. It is because of the technology, peoples’
demand for something new, creative, innovative, curiosity
of the youth to explore, the downfall of our art, etc. The
major positive impact on Indian dance and music was seen
in 20th century. Through this we got different genres of
these arts, it brought various topics in front of our eyes for
research, the genres which were never looked upon by
common public were started adapting and following,
increased the spectrum of knowledge, vision,
experimentation, creativity, we became more closer to the
world and to the culture, and the social issues occurring

were represented through these art forms especially dance
and drama. A new concept of choreography emerged.

Srividya Natrajan said, “In the 18th and 19th century, during
the foreign invasion at the time of Raja Sarfoji II, Sadir
the precursor of today’s Bharatanatyam witnessed a
notable development. King learnt various foreign
languages and arithmetic, and was instructed in bible from
European scholars Rev. William Garrick and the Christian
missionary Re. Schwartz. It was Rev. Schwartz who
appointed Dada Rao a pandit to impart knowledge to
young Sarfoji in indigenous subjects and Raja played an
important role in enhancing and flourishing Sadir.”[ ]
She further revealed another fact, “There were few
Varnams in which Notu Swars were used in the charan
swarams of Varnam which indicated the influence of
English notes on Karnatic music.”[ ] One such example
cited: According to Kalimamani Shri R. Natarajan Pillai,
Ex-Head, Department of Dance, Faculty of Performing
Arts, The M.S. University of Baroda, ‘the last portion of
the Varnam- Manavi Chekona composed by Shri Ponnaiha
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Pillai is influenced by the western concept of music. The
last portion is termed as anubandh which came to my
knowledge through Gurumukhi vidya which includes the
swars in group - pa pa pa.... which we rarely find in any
other Varnams. The structure of the Varnam is till
charanaswars but anubandh was added and manavi
varnam is considered as the traditional composition only.
Thus due to these ideas today’s generation gets motivated
to create on their own by not shifting from the roots of the
art.

Violin is the western instrument which has become one
of the important instruments in the dance and music
concerts.  During the reign of Raja Sarfoji II, violin was
first time introduced in the South Indian Music chamber
and Sadir dance. During 19th century, Vadivelu Court
musician of Raja Swathi Thirunal with Balaswami
Dikshitar were practicing to introduce violin in the South
Indian Chamber music. Thus through all the hard work of
great kings, musicians and Europeans, violin entered in
the Indian classical dance Bharatanatyam. A book on
Kuchipuri mentioned, “And not just in Bharatanatyam
we can see this instrument playing major role as an
accompaniment but also in other forms like
Kuchipudi.”[ ] Today we see violin as an accompanying
instrument in almost every concert of dance.  The character
of the violin is somewhat similar to the tonal voice quality
of the human voice. It is the accompanying instrument
which gives support to the singer and the other musicians.
The composition becomes more melodious. It enhances
the abhinaya of the dancer by adding its own variations in
playing.  It enhances the expression and movements of
the dancer. It supports the flowy movements of the dancer.
Smooth entry and exit could be done on violin.

Amad, one of the compositions in Kathak repertoire came
from the Persian word which means to come.Today aamad
is been taught by the educators.[ ] One more concept is
of proscenium stage that we have adopted. According to
Smt. Parul Patel- Bharatanatyam Exponent and Folk
Dancer, Singer and choreographer and director of Rankar
Dance Academy, ‘Indian Music is old. The western genre
has similar instruments like India. The impact which
western instruments create is more powerful. Thus through
it, audience and especially youth are attracted in large
number. Indian music is soft, soothing and comparatively
less rhythmic and bound to shastras following specific

rules and regulations compared to western music. Western
music is rhythmically strong. No art is small or big. Every
positive characteristics of different genre can be adopted
keeping in mind our roots and not deviating from it.

Mr. Dhananjay said, “One of the credits I would like to
give in bringing Dasiattam- precursor of Bharatanatyam
on stage is the advent of Britishers. It is like failure
becoming the key to success. Due to them a different
Education System was installed. English as language and
a subject was introduced and which became compulsory
for all. And now English has become necessary in almost
all universities. This has solved 70 percent of the problems
of communication. They gave us many terms like
conference, university. The arts were preached through
Guru-Shishya Parampara. But today slowly it is been
deteriorated. But what I have observed that the Guru-
Shishya parampara is not been deteriorated. It is just that
new system has crept. And through this amalgamation of
the systems the students are acquiring the degrees as well
as one to one teaching.  Nowadays art has become a part
of curriculum in the schools and universities. Thus large
groups are exposed to Indian Art. Today a dancer has the
formal basic education but this was not the case before.
Today almost every common folk is aware of the names
of eight classical dance styles. We see students learning
classical dance in every other house.”[ ]

Temple dancing was forbidden. Thus there was break in
exploitation of devadasis by the priests. But with that
various other unwanted elements in dance were
incorporated. This encouraged other artists to revive and
uplift the art form. Thus the artists India got were Uday
Shankar, Rukmini Devi, Ram Gopal. As a result various
other banis, conferences and schools of dance were
established. And there was a new beginning of the art
form. Uday Shankarji did not teach a complete dance to
his disciples. Thus he did not allow copying. Through
this the disciple had to think beyond what was served.
Thus the training changed. First it was the fixed course
fixed teaching passed from generation to other generation.
In this the thinking capabilities die. To teach the same
adavus is easier than doing something innovative. Today
there is no stigma attached and dancers have total freedom
to express their views through the arts.

Kapila Vatsyayan in her book Asian dances said, “It would
not be wrong to say that foreigners taught Indians to take
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interest in their own art. Like Anna Pavlova told Rukmini
Devi to learn her own country’s art form and then the
result we see is the bani kalakshetra as well as the institute
kalakshetra. She also spotted Uday Shankar, and La Marie
discovered Ram Gopalji. These foreigners played a major
role in upliftment, developing and flourishing Indian Art
form. Like in 1924 Anna Pavlova presented natya named
Krishna. With her suggestion national dance heritage was
established. These two artists Ram Gopal and Uday
Shankar showcased Indian Classical dance in the west.
Thus Indian dance break her own boundaries.[ ]

Westernization made dance highly cultured accessible to
wider range of audience. Common public may not
understand the classical gestures and the abhinaya thus
adopting the western idea the choreography was portrayed
through the whole body and the focus was directed towards
choreographic panorama. The similar word of group
choreography could be pindibandhs of Natyashastra but
with differences too. Sunil Kothari in his edited book
reveled, “The concept of west has been used by various
artists like Chandralekha. One such example cited is of
Mamta Niyogi Nakara’s Seasonscape. It included the
vocabulary of Bharatanatyam where new patterns were
created in space and time capturing the symphony of
colours of the seasons in India. The music was karnatic,
Verses in English. Costume was based on Bhartanatyam
dance style but little modified.”[ ]

Western concepts gave birth to few new forms of Indian
dance where more people are attracted towards them like
Indian modern dance, Indian contemporary dance, Neo
Bharatanatyam. Western influence opened new gates to
work on and the best part is that the exponents of today’s
generation is not losing the essence of Indian dance form
like Geeta Chandranji, Anitha Rathnamji, Rukmini
Vijyakumarji, Janki Rangarajanji. Language is not a barrier
for those who are into this field. What I feel is that it is not
about focusing on the people who are connected to the
arts but the world as a whole. Through this, people would
encourage the Indian art, would witness it and would
remain connected to the culture. Would like to cite one
example of Anith Rathnam ji. She performed ‘A million
Sitas’ at Kolkata Literary meeting 2016 where she
incorporated dialogues in English through which all
groups of people connected and understood. If we would
be rigid about language and various other aspects today’s

generation would not be interested in it. And the art would
remain to us only. It’s in our hands to pass it on to next
coming generations.

Going beyond the visions made Indian artists famous
worldwide. Various exponents were invited to tour for
workshops, lectures etc. Example are Shri Vaibhav Arekar
sir, Parshwanath Upadhyay sir. Through western concept
the Mahabharat and Ramayan were depicted. Thus our
tradition is been preached and flourished.

The western culture led us to different interpretation of
the composition and fusions. This fusion brought the group
which denied classical music and dance one step closer to
Indian culture. One such example is of stutis of Shankar
Mahadevan, EDM allaripu. These compositions are more
powerful according to the youth. The essence of the
classical form is still alive. The dynamics are changed.
Due to the music more energy is created. Today’s youth is
superactive and they want spicy entertaining stuff. One
more example is Aigiri Nandini

What I have noticed is there are two groups: one which is
very much interested in Indian music and dance that they
are working on flourishing the Indian art through their
innovations and creativity worldwide.  The other section
who is not at all interested in the specific classical music
and dance. But what I have observed is that the youth is
spreading Indian culture through the amalgamation of
Indian and Western arts. One such example is the Kabir
café by Neeraj Arya. Through the live music and dance,
the dohas of kabirji are been preached so that it can reach
to the youngsters. It’s the combination of classical dance,
contemporary movements, music includes instruments like
guitar, table, etc. so this way it will reach to both the
sections of the society.

A large group of artists got associated with the new forms
of dancing. Thus through this they are spreading the Indian
culture and Indian beliefs. The essence of culture is alive.
The way is changed. It is not that the western culture is
decreasing the development of Indian culture. It’s the
incomplete knowledge of the cultures, our negligence,
imperfection and apathy.  Infact there are many concepts
which we should take from western culture. The Education
System, willingness to learn and punctuality, discipline
and dedication towards the country and work. Yet lot to
learn, to create to keep our culture’s essence alive.
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