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Abstract

We know that nowadays Tabla is a key instrument (Percussion) in the Indian music. Fromthe very beginning it has become very
important in the Indian classical music as because the instrument Tabla was initiated in all most 3 decade of 18" century for
the convenience of Khayal accompaniment and after that many other different forms of Indian music. Nearly 300 yearsisnot a
long time, but within thistime Tabla has devel oped alot and nowadaysit is most popular instrument of theworld. To achievethis
position many legendary musicians have contributed a lot. They were fromdifferent part of Indiaincluding Bengal. Many Tabla
players from Bengal also contributed for the development of Tabla and that is my topic of discussion. How they enriched Tabla
by their personal efficiency, their effort in making more and more outstanding tabla players generation by generation etc. |
believe that my discussion will help to get a overall idea about Tabla Culture of Bengal and their part in the devel opment of
Tabla. Secondary sources has been used for writing the article.
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Research Paper

Jt is true that Tabla is one of the most popular
Instruments of Indian Music from thelast century. Infact
people like rhythm (genetically) and thus the rhythmic
instrument like Tabla has a better impact on mankind.
Being a membranophonic instrument of early 18"
century[ 1] Tabla has devel oped very fast and people has
made up thisinstrument as his own easily. Though Tabla
was in existence in the period of 1200AD-1300
AD[22-2D] too we consider the timeis early 18" century
asit’s beginning as we believe in Gharana system[3]. It
is the same time when khyal style of vocal music was
introduced by Niymat Khan (Sadarang) in Delhi at the
time of Mughal Badsha, Muhammad Shah 11 in the
beginning of 18" century[4].

Despite the fact that Tabla started to be more popular in
Bengal from the middle of the 20" century it started the
journey more earlier[5]. Though one and half century is
not a very long time, Bengal has been contributed a lot
and have possessed a major position in Indian Music.
From the beginning of the 20" century many legendary
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tablaplayers contributed alot for the devel opment of tabla,
for the popularity of tabla. Bengal have produced many
outstanding musicians, out of which tabla playersarein
huge numbers. [¢]

In fact from the time, when Nawab Wajid Ali Sah was
removed to Kolkata from Lukhnow in 1854 [7] many
eminent musicians also came to Bengal with him along
with a few tabla players too. [8] Some of them settled
here also. At that time tabla players of Kolkata took the
previlagetotaketalim fromthem [9] and gradually started
to be flourished and still continuing.

Asfar asitisknown that tablaentered in Kolkatathrough
L ukhnow and spread over the state like forest-fire within
afew years. That happened through some dedicated tabla
players, rather should say tabla lovers. In that case the
name of great reformer in music as well asin tabla Sri
Manmatha Ganguly must be remembered. [10a-1007] Sri
Ganguly was the son of a learned as well as wealthy
family. His family was well established in law practice,
on the other hand patron of music. Manmatha Ganguly
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wasinitially an attorney[ 11] aswell asaoutstanding tabla
player too. He and his family proved that there is no
enmity between music and general education. He
produced many students along with his worthy son, the
great Hiru Ganguly (Hirendranath Ganguly)[12].

The important thing is that both of them were amateur
artists and worked selflessly for the betterment of music,
especially for tabla[ 13].

Manmatha Ganguly was a man of 19" century[14] and
was a disciple of Ustad Babu khan from Lukhnow. [15]
Babu Khan produced many students and established an
ambience of tablain Kolkataat that time. Babu khan was
the disciple and son of Chote Miyan, the disciple and son
of great Salari Khan of Lukhnow gharana. [ 16] Another
discipleof Babu khan was Prasannakumar SahaBanikya.
He was also afamous tabla artist of that time.

Hewasfrom Dhakaof undivided Bengal and hewasvery
popular in Bengal as well as India. He has a good
publication, viz. TablaTarangini. [17] Manmatha Ganguly
had many good students like —his son Hiru Ganguly,
Hemanta Bhattacharya, Santosh Biswas, KrishnaKumar.
Ganguly (Natu Babu), his cousin brother. All of them
were good tabla players and eminent teachers who
produced many good studentsin the next generation. They
all worked for tabla untiringly. Santosh Biswas was the
Guru of extremely famous tabla player Pandit Swapan
Chowdhury,[ 18] whoisthe exponent of Lukhnow gharana
and representing Indian Music for a long time. He has
established a own style of playing that any one can
identify the style easily. He has been awarded-Padmasree,
Sangit Natak Academy, D. Lit (RBU).

KrishnaKumar Ganguly wasthe Guru of another eminent
tabla player Samar Saha and many others who are doing
extremely well in the field of tabla. Krisna Kumar
Ganguly had the schooling of two gharanas, especially
from Benaras and Lukhnow also. His disciple Pandit
Samar Sahais atop grade artist of India since along.

After Babu khan Ustad Abid Hussain also had a good
impact on tabla culture of Bengal. Hiru Ganguly,
Roybahadur Keshab Chandra, Chunilal Ganguly,
Manindranath Bandopadhyay, Sisir sobhan Bhattacharya
were notable disciples. [19] All of them were eminent
personalities and patronized tablaand removed the name
of tablafrom the list of aisolated subject.
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Afterward an wonderful tabla player came to Kolkata,
he was ustad Wajid hussain. [20] He taught many tabla
players of Kolkata. His son was great Ustad Afague
Hussain. Among his disciples Sudarshan Adhikary, Anil
Bhattacharya and Swara] Bhattacharya etc. may be
mentioned. His son Afage Hussain also taught many
students. Aninda Chatterjee, Swargj Bhattacharya, Timir
Roychoudhury are mentionable hames. Among them
Aninda Chatterjee has glorified the name of Bengal in
the whole world.

Others also have been doing extremely well in the field
of Tabla. Pandit Swaraj Bhattacharyaisatop grade artist
and Timir Roy Choudhury was a high class tabla player
and staff artist of AIR.

All the tabla players mentioned above were best in their
field, moreover they also were recognized with
distinguished specialty. Anil Bhattacharyawas a Professor
of Rabindra Bharati University, Kolkata. Swaraj
Bhattacharyawas aBank employee aswell aoutstanding
tabla player. Timir Roy Choudhury was the staff artist of
All India Radio. Pandit Sudarshan Adhikary was settled
afterward in Mumbai film Industry. Before leaving
Kolkata he taught some good students like Shankar
Ghosh, Shyamal Bose etc. who were the key tablaplayer
of India afterward.

From middle of the 19" century animmense change came
to tabla of Bengal. The great musician cum composer
cum great teacher Padmabhusan Gnyan Prakash Ghosh
established Farukhabad gharanaat K olkata. Tablaculture
increased 10 times in Bengal from this time. Sri Ghosh
took taliminitially from Ustad Azim khan of Farukhabad
and afterward from Ustad Masit Khan of the same
Gharana.[21] After his arrival to Kolkata many tabla
playerswent to himfor talim and most of them done very
well afterward. His disciple Padmabhusan Gnyan Prakash
Ghosh did agreat job single handedly as he produced | ot
of tablalegendsin Bengal and ailmost all of them became
famous in India and abroad. Among them Pandit Kanai
Duitta, Pandit Shankar Ghosh, Pandit Nikhil Ghosh, Pandit
Shyamal Bose, Pandit Aninda Chatterjee, Pandit Sanjoy
Mukherjee, Pandit Gobinda Bose, Pandit, hisson Mallar
Ghosh, Sujit Saha, Abhijit Bannerjee are noteworthy
names of Indian music of 19" century.[22]
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Among the above names Kanai Dutta was a great tabla
player and he added a different colour to Indian music
for 4" decade to his demise. His disciples Debu
Chakraborty, Tanmoy Bose etc. are also outstanding tabla
players. Kanai duttawasequally strong in accompani ment
and solo. He used to accompany regularly with Pandit
Ravi Shankar and all other recognized artists of Indian
music. He was equally famousin abroad asin India. He
enriched Tablaby all means, by his highly commendable
performance. He died in 1977.[23]

Pandit Shankar Ghosh had a different identity. He was a
great tabla player and established a different style by
which anybody could recognize him easily. Apart from
that he was an excellent composer, he composed lot of
excellent compositions which are already very popular
within eminent performers. Hewasthe director of several
orchestras. An well-known teacher who produced 100 of
good students and a good author, who published three
valuable books respectively. He was awarded Sangit
Natak Academy. His work will take place in the history
of tabla as well as whole Indian music. Pandit Shankar
Ghosh took histalim from Pandit Anath Bose, Ustad Firoz
Khan, Pandit Sudarshan Adhikary and finally from Pandit
Gnyan Prakash Ghosh.[24]

As he received talim from four different gharanas so he
had the repertoiresfrom al of those. He applied all those
stylesin his performancesand imparted into their disciples
too. He enriched three generations with his intellect of
tabla. His first generation disciples were Pandit Sanjoy
Mukherjee,[25] & Sunil Banerjee etc.

Second generation batch were Vikram Ghosh (Son) Arup
Chatterjee, Parimal Chakraborty, Tanmoy bose, Sandip
Kumar Ghosh, Biplab Bhattacharya, Subrata Manna
etc.[26] and third generation disciples are Deepranjan
Ghosh, one of the strongest tabla players of young
generation, Subhadrakalyan Rana, Bodhimon Dasgupta,
Sunayana Bhattacharya etc. He gave advance talim of
tabla to his disciples and which will hopefully carry
forward in the coming days. He worked for five decades
with extreme passion in his subject, tried utmost to give
something to his subject and finally departed in 2016.

Another disciple of Pandit Gnyan Prkash Ghosh—Pandit
AnindaChatterjeeisone of thegreat tablaplayersof India
He initialy got talim from Ustad Afaque Hussain of
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L ukhnow and afterward cameto Pandit Ghosh. Heisone
of theall timebest tablaplayer of Bengal aswell asindia.
He supplied extra oxygen to the young tabla players of
Bengal aswell asthe country. Either accompaniment or
Solo, both event he is outstanding. From the last three /
four decades he has been playing with full command. He
has been awarded Sangit Natak Acedemy. He is also
producing lot of good students along with his son Sri
Anubrata Chatterjee.

His Contemporary tablaplayer Pandit Sanjoy Mukherjee
isaso awonderful tablaplayer. Heisa so the disciple of
Pandit Ghosh and successfully established own self in
the field of Indian music. Pandit Gobinda Bose was one
of the regular tabla accompanist of Ustad Amir Khan
(Vocal) and have been playing tabla very successfully
for adecades. Heistheyounger brother of Pandit Shyamal
Bose. He was a staff Artist of AIR.[27]

On the other hand Ustad Keramat Khan who came to
Kolkata in1936 with his father established here and
established himself one of the best tablapalyer of al time.
He had many disciplesall over India. His son Ustad Sabir
Khan is also a top grade artist of Indian tabla. Though
they came from UP they represented Bengal afterward.

Apart from the above some other tablaplayers of Bengal
likeManik Pal (discipleof Pandit Gyan Prakash Ghaosh),
Asit Pal, Ananda Boders, Bimal Roy (disciple of Pandit
Shankar Ghosh), Samir Chatterjee (disciple of Amalesh
Chatterjee & Shyamal Bose), Debu Chakraborty (Pandit
Kanai Dutta), Sujit Saha(discipleof Pandit Gyan Prakash
Ghosh), Sudhendu Karmakar, Amarnath Dey (disciple of
Ustad Keramatulla Khan) etc. were also good tabla
players and played for along in the national level. They
did their best at their time. All of the above are from
Farukhabad. Now let us discuss about Benaras Gharana.
Therewere some good tablaplayers of Benarasin Bengal
like RoyBahadur Keshab Chandra, Harendra Roy
Choudhury, Natu Ganguly, Anil Palit, Asutosh
Bhattacharya, Biswanath Bose, Chandrabhan, Banamali
Das, Sandip Dev etc. But at present Pandit Kumar Bose
have got aseparateidentity. Heisasuperstar of Tablaand
extremely famousin Indiaand abroad.[ 28] He isthe son
of Pandit Biswanath Bose. Initially hereceived talim from
hisfather and finally from Pandit Kishen Mahargj. Heis
equally popular in accompaniment as well asin Solo.
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However, now let me give the list of eminent tablaplayers of Bengal from 19" and 21% century:-

Name Period (Talim) Gharana
1. | Manmatha Ganguly 1875-1931 Lukhnow Gharana
2. | Roy Bahadur Keshab Ch Bandopadhyay 1891 Lukhnow, Benaras, Delhi
3. | Harendra Kishore Roy Choudhury 1294 Bangabda Lukhnow Gharana
4. | Raichad Boral 1903-81 Farukhabad
5. | Hemanta Bhattacharya the end of 19" century Lukhnow Gharana
6. | Hiru Ganguly the end of 19" century Lukhnow Gharana
7. | Santosh Biswas the end of 19" century Lukhnow Gharana
8. | Natu Ganguly beginning of 20" century Lukhnow Gharana, Benaras
9. [ Gyan Prakash Ghosh 1912-97 Farukhabad.
10. | Biswanath Bose 1928 Banaras Gharana
11. | Kanai dutta 1928-77 Farukhabad
12. | Radhakanta Nandy 1928 Lukhnow Gharana
13. | Asutosh Bhattacharya beginning of 20" century Banaras Gharana
14. | Nikhil Ghosh 1915-95 Farukhabad
15. | Rabindralal Basu 1909 Farukhabad
16. | Bibhuti Bhusan Bhattacharya beginning of 20" Century Lukhnow Gharana
17. | Sudarshan Adhikary beginning of 20" Century Lukhnow Gharana
18. | Shankar Ghosh 1935-2016 Farukhabad
19. | Shyamal Bose 1934-2003 Farukhabad and Pakhwaj
20. | Dilip Das 4™ decade of 20" century Farukhabad
21. | Sankha Chatterjee 1934 Farukhabad
22. | Mahapurush Misra 4™ decade of 20" century Banaras Gharana
23. | Manik Paul 4™ decade of 20" century Farukhabad
24. | Anil Palit 4" decade of 20™ century Banaras Gharana
25. | Anil Bhattacharya 4" decade of 20™ century Lukhnow Gharana
26. | Keramatullah Khan 1917-77 Farukhabad
27. | Chunilal Ganguly Beginning of 20" century Farukhabad
28. | Subodh Nandy Beginning of 20" century
29. | Sandip Dev 5 decade of 20" century Banaras Gharana
30. | Swapan Chowdhury 1947 till date Lukhnow Gharana
31. | Swarg Bhattacharya 5™ decade of 20" Century Lukhnow Gharana
32. | Kumar Bose 1953 till date Banaras Gharana
33. | Amar Nath Dey 6™ decade of 20" Century Farukhabad
34. | Samar Saha 6™ decade of 20" Century Banaras Gharana
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35. | Tarak Saha 6™ decade of 20" Century Banaras Gharana
36. | Timir Roy Choudhury 6" decade of 20" Century Lukhnow Gharana
37. | Banamali Das 1946 Banaras Gharana
38. | Chandrabhan 5" decade of 20" Century

39. | Ananda Gopal Bandopadhyay 1943 till date Banaras Gharana
40. | Aninda Chattarjee 1954 till date L ukhnow Gharana Farukhabad
41. | Sanjoy Mukherjee 6" decade of 20" Century Farukhabad

42. | Gobinda Bose 5™ decade of 20" Century Farukhabad

43. | Biplab Mondal 5™ decade of 20" Century

44. | Bimal Roy 5™ decade of 20" Century Farukhabad

45, [ Samir Chatterjee 5 decade of 20" Century

46. | Sujit Saha 5" decade of 20" Century Farukhabad

47. | Sudhendu Karmakar 5™ decade of 20" Century

48. | Ananda Boders 5" decade of 20™ Century

49. | Asit Paul 5" decade of 20" Century Farukhabad

50. | Debu Chakraborty 5" decade of 20" Century Farukhabad

51. | Bannerjee 5" decade of 20" Century Farukhabad

52. | Sabir Khan 5" decade of 20" Century Farukhabad

53. | Vikram Ghosh 1966 till date Farukhabad

54. | Arup Chetterjee 6" decade of 20" century Farukhabad

55. | Parimal Chakraborty 6" decade of 20" century Farukhabad

56. | Sandip Kr. Ghosh 1962 till date Farukhabad

57. | Tanmoy Bose 1963 till date Farukhabad

58. | Biplab Bhattacharya 6™ decade of 20" century Farukhabad

59. | Subrata Manna 7™ decade of 20" century Farukhabad

60. [ Deepranjan Ghosh 2004 till date Farukhabad

61. | Subhadrakalyan Rana 9" decade of 20™ century Farukhabad
Conclusion

From the above discussion it may be clear that a Gharana or a person cannot develop or change anything within a
short time. It takes time and many persons are responsible for that. Asin India many Tabla maestros sacrificed their
life for the betterment of the subject, similarly Benga also have passed a long time and contribute a lot to be
established in Indian music. Now there are some Icons who can prove that Bengal is a place where tabla have a
separate identity. Any one can differentiate from Bengal to others. From last five decades Bengal have established
lot of good tabla playersin Indian music who have glorified Indiain the world. From them many youngstars are also
coming up for the coming days. The researcher have tried to mention all the legendary tabla. Maestros of Bengal by
which some can understand the contribution of Bengal in the field of tabla.
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