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Abstract
Gharana in the Hindustani music gives the evidence of the involvement on developing style of singing. It is the result of 
passing knowledge from Guru to Shishya from generation to generation. The style developed has been the result of creativity 
and contribution of many exponents. These exponents (Pandits or Ustads) followed the path of their seniors or idols or gurus 
and modified or added new elements into their rendition to make singing style more attractive and admirable that led to the 
formation of Gharana. One of the reason for development of stylization of a gharana is due to the acceptance of various angs 
(ornamentations) and its utilization by the exponents in their own way. My view is to compare the acceptance of various angs 
and the voice production by the present North Indian Khayal Gharanas where a particular ang shows different color in every 
other Gharanas and this develps a unique style in singing. The result of my study will highlight the factors i.e voice culture 
process to develop the angs for rendition of ragas. There are many angs of gayaki used and accepted by various gharana like 
technique for production of artistic voice, aalap singing, taan, purvang (sthayi), uttarang (antara), andolan or meend, karn 
swar, gamak, khatka, murki, ghasit, soot, behlava, layakari etc. used by all gharanas in their own color, concept and technique.
These angs with new form (color, concept and technique) gives a unique style of rendition of a raga. Thus, this study will show 
how an ‘Ang’ used by exponents of various gharanas heard different in color and presentation which impacts in creating a new 
style of singing.
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Introduction 
The Gharana in Hindustani classical music is the symbol 
of uniqueness in terms of creating mood, imagination, 
presentation, aesthetics, techniques, colours, and 
uniqueness in the concept of a raga. This stylisation is 
developed by the implementation of various angs i.e 
ornamentations in gayaki like meend, andolan, murki, 
khatka, layakari, kheech, behlava, soot, ghaseet, pukar, 
gamak, harkat etc. Along with these ornaments, there 
are some other ornaments, which are a mixture of two or 
more ornaments like behlava, bolbaant, boltaan, layakari, 
vistaar, taan etc. Khayal gharanas have implemented all 
these ang-s in their own way and given it a different 
colour. The ornamentation in a gharana creates a mood 
of presentation while performing, as well as the tradition 
they carry. 
My view is to compare the acceptance of various ang-s 
or ornamentation and the voice production by the present 
North Indian Khayal Gharanas, where a particular ang 
shows different colours in every other gharanas, and 
this develops a unique style in singing. The result of 

my study will highlight the factors, i.e. production of 
voice, aalaap singing, bandish and taan performed by 
the leading gharanas of North Indian Classical Music. 

Various people experience several kinds of voice 
problems while singing, necessitating a structured 
approach to training and solving the problem; voice 
culture is indeed important for improving and 
refining one’s vocal abilities, whether for professional 
performances or artistic expression and for that, several 
techniques have been developed as a rectifying solution 
for eliminating the defects.

When an analysis is done for music through the musical 
mind that includes various elements of music, some 
characteristics such as pitch or frequency, loudness or 
intensity, time or duration, tonal quality, volume, rhythm, 
imagination, creativity, required vibrato, modulation, 
etc that creates an effective impact on singing. Thus, 
these elements, along with the characteristics of an 
individual’s voice to be carried on to beautify the singing 
process, are concerned. 
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Gwalior Gharana
Gwalior gharana is recognised as the oldest systematic 
khayal gharana. This Gharana is renowned for its 
‘ashtanga’ gayaki, i.e., the incorporation of eight ang-s 
in its gayaki; this style adds vibrancy and effectiveness 
to the listener’s experience. Within ‘ashtang’ gayaki, 
notable ornaments include–(i) Auchar (ii) Bol-aalap 
(iii) Andolan (iv) Meend (v) Behlava (vi) Gamak (vii) 
Khatka (viii) Murki (ix) kheench (x) Soot (xi) layakari 
(xii) Boltaan (xiii) Taan (xiv) Zamzama (Sharma 45).

Agra Gharana
Agra gharana gayaki has ‘laya pradhan gayaki’ and 
is known for its conciseness and accuracy. This vocal 
style traces its roots back to the Dhrupad heritage. 
The Nayaki ang which means singing just like guru, 
the way he taught along with the bandish presentation 
and Gayaki ang is singing with own imagination with 
an artistic way. These two ang-s are very prominently 
noticed in this Gharana. The notable ornaments of Agra 
Gharana are:- (i) Aalap (In both Aakar and Nom-Tom 
following nauhar bani tradition) (ii) Bol-aalap (iii) 
Bol-banao (iv) Layabol (v) Bolbaat (vi) Layakari (vii) 
Boltaan (viii) Taan (ix) kheech (x) pukar (xi) gamak (xii) 
khatka (Vishwarup 39)

Jaipur-Atrauli Gharana
This gayaki is called bal-pech gayaki. The use of 
force (bal) is used within the rhythm to give a definite 
impact, and the bal used is not equally balanced in the 
performance but fluctuates with the mood of the artist 
Gayaki. ‘Pech’ is the spiral combination of notes used as 
a connecting medium between two notes to maintain the 
unbreakableness in the rendition. The notable elements 
are:-(i) Aalap (ii) Aas (iii) Khatka (iv) Ghaseet (v) 
Behlava (vi) Taan (Haldankar 29)

Patiala gharana 
This gharana is famous for its colourful singing with 
boldness, flexibility, softness, sharpness, and succulence 
(raseelapan) with the implementation of meend ang 
gayaki which is taken from sarangi that creates various 
colour in singing while performing. This gharana follows 
‘taan pradhan gayaki ang’ and this gayaki ang separates 
the Patiala gharana from other gharanas gayaki. The 
notable ornaments are – (i) Aalap (ii) Meend (iii) Murki 
(iv) Khatka (v) Harkat (vi) Bolaalap (vii) Bolbanao (vii)
Behlava (viii) Bol-taan (ix) Sargam (x) Taan (xi) Kann-
swar (xii) Ghaseet (Sharma 85)

Kirana gharana
Kirana gharana is known for its ‘aalap pradhan gayaki’. 
This gharana came into existence from the beenkars, for 
some of the voice speciality like lagao, loch, and meend 
is observed in the gayaki (Dharmapal 91). Badhat ki 
gayaki while presenting a raga is the most special part of 
kirana gharana. Some of the notable ornaments that they 
use in rendition are– (i) Aalap (ii) meend (iii) loch (iv) 
kann-swar (v) Bol-aalap (vi) sargam with merukhand 
ang (vii) taan (viii)soot (ix) khatka (Dharmapal 90)

Results

1. Production of Voice in Different Gharanas

Gwalior Gharana 
Gwalior Gharana gayaki is called mardangi gayaki.
Gwalior gayaki fully depends on the personality and 
characteristics of an individual. The voice production 
has characteristics like boldness, openness, heavy, 
and loudness. Starts with an open ‘Aa’ vowel with the 
introduction of the raga (Sharma 40).
To improve ‘Aakar’, stand note practice with 
articulation ‘Aa’ should be maintained, keeping in mind 
that ‘Aa’ should not become ‘A’ without fluctuations 
that will help develop balance in voice throwing. 
‘Aakar’ practice should be done within three octaves 
to create the capability to sing within all three octaves 
( mandra,madhya, taar). This Gharana emphasises on 
balanced voice output in all three octaves, and it is 
strictly prohibited for learners or students to suppress or 
conceal their voice. To improve the gayaki of ‘Aakar’, in 
any raga, raga vista should be performed with ‘Aakar’ in 
the bold and open voice within all three octaves (Telang 
12:12-17:01). 

Agra Gharana
As dhrupad is mostly accepted in Agra gharana, the voice 
production is open, heavy, sharp (jawari), and flexible. 
For that, from the primary level, ‘swar-banao’ practice 
is taught to the students, which helps them to improve 
their breath control. ‘Swar-Banao’ helps in balancing 
our voice and omits unhealthy vibrations. This gharana 
has a speciality of balancing flexibility, softness, and 
heaviness along with boldness and implements the voice 
difference in maintaining aesthetic. Heavy voice helps 
in creating serious mood and creating instant change 
in gravity of rendition. Sharp voice helps create an 
impact through higher frequency in voice flow, which is 
responsible for carrying all the voice characteristics of 
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a singer to the listeners. The artist’s voice will be barely 
audible without sharpness (Haldankar 69).

Jaipur-Atrauli gharana

This gharana sings with open ‘aakar’, having 
weightiness and force in the voice, which helps to 
develop seriousness in gayaki.To achieve weightiness, 
the primary practice of students starts with ‘Om-kar’ 
sadhana in all three octaves. Mandra sadhana helps in 
opening the voice, which results in increasing tonal 
volume. Long breath has to be mastered by the students 
attentively. This is an important aspect of developing the 
gayaki as Jaipur-Atrauli gharana follows the concept of 
unbreakable in singing. The method of unbreakable, long 
breath, Aakar together produces weightiness in singing. 
Stand note practice bounded with rhythm is practised 
with a motto to increase the time duration of avartan. 
Also, they practice a particular combination of notes 
and then try to elaborate on that combination without 
any break to build the unbreakable process. This is the 
main feature of Jaipur-Atrauli Gharana (Haldankar29) 
(Kerkar14:50-18:38). 

Patiala Gharana

Patiala Gharana’s voice texture is open and dynamic, i.e., 
the balance of low and high voice concerning the mood 
and colour of the presentation. This Gharana does not 
incorporate the use of strokes in gayaki, yet it exhibits 
the quality of roundness in the vocal structure. The 
audience experiences unimaginable patterns in gayaki. 
Learners of this gharana are mostly focused on ‘tayyari’ 
and modulation in voice for maintaining boldness with 
softness. For achieving this they practice ‘shadaj’ with 
complex and tough note patterns, alankarik taan, paltas, 
sapat and firat taan. Practising these things will give 
them speedy and easy movement in the voice. The kan 
swaras and light elements like murki, khatka, harkat, 
and typical swar lagao are the speciality of this gharana 
(Sharma107).

Kirana Gharana

This gharana has a speciality in producing soft and 
tuneful voices. The ideology of this gharana has been 
taken from ‘Been’. So, their concept of voice production 
is round and less open, with balanced force to create more 
melody. The articulation ‘Aakar’ of Kirana gharana is 
not as open as Gwalior, Jaipur-Atrauli or Agra but has 
a mixture of ‘Aakar + Oo kar’ = ‘AOkar’ (Sharma134).

2. Aalap singing

Gwalior gharana
Aalap singing starts with open Aakar and the duration 
of aalap is relatively short. Gwalior gharana shows 
important phrases of raga from the very beginning 
of their rendition to build the Raga within a moment 
(Sharma 27).

Agra Gharana 
Agra gharana holds a special significance in its use of 
aalap as an introduction. Inspired by the Nauhar bani 
tradition of dhrupad singing. Agra Gharana in aalap 
singing completely follows Nom-Tom style where the 
structural development of aalap is divided into three 
parts–
 1. raga aalap:- gradual progression through delicate 

and nuanced expression and important phrases 
of note variation is shown calmly and steadily 
without any rhythm. 

 2. jor ang where notes go in a rhythmic pattern. 
 3. jhala ang, where the rhythm increases to drut laya 

and implementation of gamak, kheench, and bal 
(stroke) is seen. Nom-tom has syllables such as 
re, ra, ne, te, nom, ta, na, de used patterns like 
re-na-na,re-te-re-na-na,ri-re-ne-te-ri-re-na-na etc. 
(Mahale 29).

Jaipur-Atrauli Gharana
Jaipur-Atrauli gharana is known for its open and 
clear aakar, showcasing a distinctive vocal style. Its 
practitioners are recognised for presenting aalap in 
simple note utterances, contributing to the gharanas’ 
musical expression. The process of achieving 
unbreakable in gayaki involves meticulous training and 
practice on long breathing along with that use of aans 
between the notes. This focuses on seamless transitions 
between notes and maintaining a continuous flow of 
expression (Kerkar 14:50-18:38).

Patiala gharana
Aakar starts with a big wide ‘Aa’. Meend ang gayaki 
is used in aalap with roundness, smoothness in voice 
texture, and boldness. The aalap of Patiala gharana 
tends to be concise, highlighting the key Raga phrases 
to set the mood effectively. Learners of this gharana 
practice meend with gayaki ang and go on variating a 
single phrase many more times, keeping in mind that 
no phrases should match with the other sung phrases. 
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Practising ‘meend’ with this method contributes to 
developing a unique and colourful gayaki, adding a 
variety of hues to the vocal style (Sharma87).

Kirana Gharana
Kirana gharana emphasises sweetness, softness, and 
melodic aspects in vocal texture. The aalap singing 
is based on structural development note by note with 
elaboration of Raga. Gayaki preserves its temperament 
with slow-paced movements and an abundance of 
melody. Kirana gayaki blends meend, loch and kann 
swar that mixes together artistically (Dharmapal 27).

3. Bandish and Taan
Bandish is a lyrical composition that acts as a medium 
for presenting a Raga, elaborating its characteristics, 
have two parts sthayi (purvang) and antara (uttarang). 
Khayal gharanas perform vilambit, madhya and drug 
laya bandishes in which the tradition, concept, and 
utilisation of all gharanas are unique. Also, taan patterns 
vary across all gharanas in Indian Classical music, 
showcasing distinct stylistic elements.

Gwalior Gharana
According to Gwalior gayaki, when an artist starts aalap 
according to the structure of the bandish then Gwalior 
gayaki is created precisely. The uthan of a bandish may 
vary with the other bandish-s, but according to bandish 
and type of chalan, the aalap and rendition should be 
carried on. In madhya laya bandish, the unnecessary 
stretching of words is not accepted, so the impact of 
words decreases. This gayaki is the main features of 
Gwalior gharana. In Raga vistaar, behlava is used and it 
is special part (Telang 30:30-33:24).
Taan like Bol-taan, Firat ki taan, Sapaat taan with Gamak, 
Teen saptak ka taan, Jabde ki taan, Gitkiri taan, Taptaan, 
Matthi taan, Gamak taan, Gulai ki Taan, Joshdaar taan, 
Ragang Taan etc. (Sharma 62).

Agra Gharana
Agra Gharana performs bandish-s on the raga vistaar 
tight bandish-s bounded to tala. This Gharana bandish-s 
features rhythmic richness and intricate storytelling, 
with lyrics that carry profound meaning. The use of 
‘vazan’ in the gayaki which is in the rhythmic pattern 
and that is being followed until mukhda is reached. 
Gayaki of a bandish places significance on the skill of 
entering into a ‘sam’, considering it an essential aspect 
of the Agra. Vilambit bandish has elaboration in ‘palta’ 
form and is presented in ‘bol ang’ that includes bol-

aalap, bol-banao, laya bol, bol-baant. The mukhra of the 
bandish is sung in dugun and use of tihai is also main 
part of Agra gayaki (Haldandar 77).
Taan like Jhule ki taan, Jod-Tod ki taan, Pechdaar 
taan, Fande ki taan, Ladant ki taan, Bol-taan, Jabde 
ki taan, Gamak yukt taan, Zam-Zama tana, Jodi tana, 
Jhatka taan, barabar ki taan, chauguni taan etc. are sung 
prominently (Dharmapa l29).

Jaipur-Atrauli Gharana
Bandish singing has rhythmic patterns in Jaipur-
Atrauli gharana. Elaborating on and improvising within 
the framework of taal, singing with reverence to the 
unique cuts in the ‘khand’ of taal adds a distinct and 
effective colour to the gayaki. Presenting a bandish in 
this gharana involves maintaining every ‘khand’ of taal, 
as they believe that approaching the ‘sam’ in a proper 
manner ensures the full preservation of the aesthetics of 
the bandish. Bandish is composed in such a way that the 
artist get enough space to use the method of unbreakable 
that requires long breath. In Jaipur-Atrauli gharana bol-
baant is employed in a distinctive manner where the 
lyrics of the bandish are sung by spreading them in 
different shapes of aakar without saying them together 
(Haldankar 29).
Mukhbandi taan (vakra), Bal-Pech yukt taan, Jodi taan, 
Gitkiri taan, Dagar anga taan are famous in this gharana. 
(Haldankar35; Kerekar18:40-19:17)

Patiala gharana
Bandish-s of this gharana are concise to give space to 
make the rendition more dynamic and colourful and 
innovative in nature. Implementation of murki, kan 
swar, khatka, harkat,firat ki taan or sapat taan all blended 
artistically that can be observed throughout the whole 
gayaki. Emotion and colour of Raga is maintained very 
well. Bandish of this gharana is not so vilambit and not 
so drut but sung in a standard laya to show the agility 
and sparkling nature of the gayaki (Sharma 89).
Tana-s prominently sung in this gharana are Jodi tana, 
alankarik taan, vakra taan, uljhaav ki firat taan, pechdaar-
fandewali taan, firatdaar taan, sapat taan teen saptak ka, 
Misra tana (Sharma 90).

Kirana gharana
In Kirana gharana, the rendition of khayal has the 
most prominent ang called Ragaalap. Vilambit and ati 
vilambit khayal singing with great patience and artistry 
is the speciality and decorated with meend and kann 
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swar. The ati-vilambit and vilambit laya is used so that 
the smallest aspects of the notes can get space and their 
different forms can be presented. The note patterns 
and its movement follows ‘merukhand’ method. This 
involving mathematical permutations and assessing the 
sharpness of singing intelligence. More importance is 
given to the gayaki (Sharma 49). Alankarik taan, Vakra 
taan, Firat ki taan, Meru khand taan are sung in this 
gharana (Dharmapa l29).

Conclusion
The techniques to implement ornamentation by various 
khayal gharanas are unique and diverse,reflecting 
different style of singing to create their own mood 
like bhakti bhaav and romanticism in Kirana gharana 
for which they maintain their gayaki with patience, 
clarity by articulating with concise and nuanced singing 
phrases making their gayaki soft, smooth, clear and 
tune-full. In Patiala gharana the influence of the folk 
genre of Punjab, qawwali, sufi vani, sikh shabad can be 
observed, for that implementation of tappa ang, Punjabi 
and urdu words in bandish-s, taan-ang with murki and 
harkat inspired from qawwali, as a result, the artist 
maintained sparkling and colourful gayaki. To maintain 
this gayaki ang, they use their ornaments like meend, 
gamak, khatka, harkat, kann swar with expressive taan 
in a way that the ornamentation of Patiala gharana adds 
a distinct richness and vibrancy to musical rendition. 
Gwalior Gharana followed the dhrupad ang for that 
bold throwing of voice, loudness, openness that is 
inspired from dhrupad is accepted and maintained the 
seriousness with balanced ornamentations in singing. 
Agra gharana has accepted dhrupad ang gayaki the most 
for that upaj of dhrupad is artistically taken by Agra in 
layakari, bol ang, badhat ang and created a uniqueness 
in gayaki. Ornamentations like kheech, gamak, soot, 
pukaar and a harshness in vocal texture can also be 
observed with a nasal effect, flexibility, that is used with 

respect to emotion. Jaipur gharana also has dhrupad 
ang gayaki,the use of upaj is mostly seen in the gharana 
to decorates combination of notes in a newly formed 
structure, weightiness in gayaki is observed, much 
importance and time is given in taan while performing.
Thus, the gharanas, rooted in classical Indian music 
tradition, intricately weave the same ornaments of 
melody and rhythm, yet each imparts a distinct hue, 
a unique essence to their rendition, tonal nuances and 
contributes to a unique and individualized quality in 
their vocal renditions.
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