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Indian Arts: Tradition vs Modernity

The Indian artistic tradition—especially its classical music and
dance—occupies a unique place in the global cultural landscape. Rooted in
spiritual, ritualistic, and performative contexts, these art forms have
historically evolved through oral transmission, regional innovations, and
aesthetic philosophies. In today’s fast-changing world shaped by digital
technologies, globalized aesthetics, and shifting cultural identities, Indian
arts are undergoing transformations that challenge conventional
understandings of “tradition” and “modernity.”

This conference aims to critically examine the evolving interplay between
inherited traditions and contemporary expressions in Indian music and
dance. While change has always been a feature of the arts, the pace,
direction, and magnitude of current shifts—driven by transnational
influences, media technologies, and commercial imperatives—raise urgent
questions about authenticity, relevance, and sustainability.

Tradition

Indian classical music and dance are defined by sophisticated systems of
raga, tala, abhinaya, and improvisation, often shaped by guru-Sisya
parampara (mentor-disciple transmission). Traditionally performed in
temples, courts, or intimate gatherings, these arts emphasized deep
internalization, rigorous training, and a spiritual worldview. Forms such
as Bharatanatyam, Kathak, Hindustani and Carnatic music have grown
through regional idioms, yet maintained distinct canonical principles over
centuries.

Modernity and Innovation

Inrecent decades, modernity has introduced new idioms, technologies, and
spaces for performance. Fusion music incorporating Indian ragas with
jazz, rock, or electronic genres has emerged, while choreographers
experiment with themes of identity, gender, and contemporary politics.
Digital platforms—from YouTube to Instagram—have transformed not
only the dissemination of performances but also their creation, pedagogy,
and consumption. Artistic identities are increasingly shaped by
algorithms, global audiences, and performative economies.



These trends invite nuanced inquiry:

How are notions of “authenticity” being redefined by
contemporary artists?

What tensions exist between innovation and preservation?

How do artists balance respect for tradition with the demands of
contemporary expression and visibility?

How is the digital space reshaping pedagogical traditions,
especially for diasporic learners?

Scope and Objectives:

This interdisciplinary congress invites scholars, performers,
educators, curators, and cultural theorists to explore critical
themes including (but not limited to):

Pedagogical transitions in classical arts

Digital aesthetics and platform-based performances

The politics of cultural appropriation and fusion

Institutional frameworks and funding for traditional arts
Gender, caste, and representation in evolving repertoires
Therole of diaspora communities in shaping new trajectories
Creative flows and intermediate: Composition, music and dance
forms, travelling from one medium to another (collaboration
between print, cinema, radio, performance etc.)

Codification and standardization of Tradition: print and
recording

Building of Cannon: Gharana, Art Schools, and other
Institutions

Individual as agent of change

The role of state in canonization and classification: Academics,
ICCR, State festivals, state cultural centres (Sangeet Natak
Akademi, Kathak Kendra, Centre for Cultural Research and
Training, Indira Gandhi National Centre of Arts and State
Museums).

Invention and reinvention of traditions: How some traditions
became great traditions and others remain little known, how
traditions are established and authenticated



Relevance and Impact:

By engaging with diverse viewpoints, this conference hopes to situate
Indian arts within broader global conversations on cultural
continuity, innovation, and sustainability. It aims to foster dialogue
between traditional practitioners and contemporary experimenters,
encouraging pathways that are artistically rigorous, ethically
grounded, and globally resonant.In this historical moment—marked
by cultural negotiation, media convergence, and a search for
meaningful identity—the Congress will serve as a critical forum to
reflect, reframe, and reimagine Indian arts for the 21st century.

Points to Ponder

Conference & Concert Dates 18th , 19th, 20th September, 2025
Last date of abstract submission 15th August, 2025

Intimation of acceptance 31st August, 2025

Last date of accepting full paper 10th September, 2025

Abstract and articles to be submitted to: naadnartanjdm@gmail.com

Registration Fees

Indian Research Scholars Rs. 2500/-
Foreigner National Research Scholar USD 50

University / College Teachers Rs. 3000/-
On the spot registration Rs. 4000/-

Participation as audience Rs. 1000/- (Lunch and tea for three days)
They will get participation certificate also.

Accommodation in the girls and boys hostel is available on first cum first
serve basis coming from distant Colleges/Universities. It also depends
upon the availability of the rooms.

Publication fees for article: Rs. 2000/- (Selected articles will be published
after the conference)

For registration please contact:

Prof. Ravi Sharma 9873107335 and Smt. Mohini Sharma 9899133396




Bank account details:

Name of Bank Canara Bank

Name of account holder Naad Nartan Journal
Account number 90502010158248
IFSC: CNRB0019050 MICR: 11001538

Guidelines on Paper Writing

All the papers should be written in Times New Roman font in English and
MS Unicode in Hindi in word document.

The paper should not exceed 3000 words must be accompanied with an
abstract not exceeding 200 words with five keywords. Do not use
paragraph of your article as abstract. Researcher should compulsorily
follow the format given below :

Introduction: Include background of the study

Research problem: Define research problem of article.

Objectives of the study: Must mention the overall purpose of the study.
Hypothesis: Explain possible result of the study that you will get or
find.

Relevance of the study: Explain relevance of the paper with the subject
and society.

Research Methodology: Explain what kind of research methodology
adopted in the paper.

Discussions: significance of the results obtained and findings of the
subject discussed here.

Results/conclusion: Explain the findings of your article in detail.

Reference Guidelines

MLA Style (9th Edition) is recommended for referencing.

Please use In-Text citations wherever required.

The Reference list or the works cited list has to be given at the end of
the paper.

If you want to provide relevant information besides citations, please
use footnotes.



Music concert 20th September, 2025

Naad - Nartan introduces a music concert along with the conference.
Considering that the research must keep pace with practical aspects of
music. One whole day has been allotted for this concert. Participants
have to fill out a google form to confirm a time slot for participation.
The criteria for this are given below:

1. There will be three broad categories — vocal music, instrumental
music and classical/ folk dances.

2. In the category of Vocal music, two streams are covered — classical
music (Dhrupad, Khayal) and semi classical music (Thumri, Tappa,
Geet, Bhajan, Ghazal etc.)

3. In classical dance, a maximum of two participants, and in folk
dance, a maximum of four participants will be allow4rd.

4. Released songs with copyright should not be used for the
dance/semi— classical vocal category.

5. For dance entries, participants will carry the recorded material to
be plated, excluding Bollywood music.

6. Accompanying artists, such as the table and harmonium, will be
provided at the venue.

7. The performance duration in all the categories will be 5 - 7 minutes.
This should be strictly followed to meet the schedule requirements.
Please do not ask for any sequence change.

8. The words of the song should not be cheap or vulgar.

9. The entries must reach us on or before 15th August 2025.

Award Ceremony

Excellent Research Paper Awards 2025
NJ Award for Outstanding Paper in Music History 2025
Youngest Researcher Award 2025




